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As we present another edition of the Prabha Khaitan Foundation magazine, I am �lled 

with immense gratitude and pride re�ecting upon the journey, initiatives, and 

collective spirit that continue to de�ne the Foundation’s work across literature, arts, 

culture, education, and social engagement.

The cover story of this edition focuses on the South India Conference in Chennai — a 

meaningful gathering that brought together the Foundation’s convenors and Ehsaas 

Women from multiple cities for two days of dialogue, brainstorming, collaboration, 

and shared vision. Beyond discussions and planning, the conference became a 

celebration of community, leadership, and cultural connection, beautifully 

culminating in a mesmerizing musical evening by renowned �autist Rakesh Chaurasia.

This issue also shines a light on the Foundation’s vibrant ongoing initiatives through 

Muskaan, where storytelling sessions, puppetry workshops, music, mime, and 

interactive engagements continue to nurture creativity, con�dence, and imagination 

among children. Equally enriching are the literary conversations, book discussions, 

cinematic screenings, and cultural programmes that rea�rm our belief in the 

transformative power of art and dialogue.

As always, this edition is also an archive of memories — from inspiring contemporary 

engagements to a heartfelt throwback that reminds us of the Foundation’s enduring 

legacy and journey over the years.

Each event featured in these pages carries with it the spirit of the Foundation. We 

remain committed to creating meaningful spaces where conversations �ourish, 

traditions are celebrated, and communities come together through shared 

experiences.

Our gratitude to Ms Madiha Saidi, our Ehsaas woman of Dubai for guiding us through 

this edition! I hope this edition resonates with our readers and continues to inspire 

deeper engagement with the arts, literature, and society.
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Honorary COO, 
Prabha Khaitan Foundation
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It gives me immense pleasure to be a part of this special edition of the Prabha Khaitan Foundation magazine as its Guest 

Editor. Being associated with the Foundation as an Ehsaas Woman has always been a deeply enriching journey — one that 

transcends geographical boundaries and connects us through a shared commitment towards culture, creativity, literature, 

and meaningful social engagement.

This edition beautifully captures the vibrant spirit of the Foundation through a diverse range of initiatives and events that 

continue to inspire communities across cities and generations. At the heart of this issue is the South India Conference held 

in Chennai — a remarkable coming together of the Foundation’s convenors and Ehsaas Women from Bengaluru, 

Hyderabad, Coimbatore, Chennai, and beyond. The conference stood as a celebration of collaboration, leadership, 

dialogue, and collective vision, while also reinforcing the warmth and sisterhood that de�ne the Foundation.

The issue also highlights the wonderful work being carried out through Muskaan, the Foundation’s children development 

initiative, where storytelling, puppetry, music, and interactive learning experiences continue to nurture imagination and joy 

among young minds. Alongside these are engaging literary discussions, book launches, cultural gatherings, cinematic 

celebrations, and memorable artistic interactions that re�ect the Foundation’s unwavering commitment to the arts.

A special highlight for me is the inclusion of a nostalgic throwback feature, reminding us of the Foundation’s inspiring 

journey and the many meaningful milestones that continue to shape its legacy.

I hope readers enjoy this edition as much as we enjoyed putting it together. May these pages inspire conversations, 

creativity, compassion, and a deeper appreciation for culture and community.

Ehsaas Woman of Dubai
Madiha Saidi
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A Confluence of Vision, Leadership & Cultural Harmony

�e Prabha Khaitan Foundation organised its South 
India Conference in Chennai, bringing together the 

dynamic Ehsaas Women from Coimbatore, Bengaluru, 
Hyderabad, and Chennai, along with the Foundation’s 
convenors from across the country. Conceived as a 
platform for collaboration, dialogue, and strategic 
planning, the two-day gathering beautifully re�ected the 
spirit of unity, leadership, and cultural engagement that lies 
at the heart of the Foundation’s vision.

�e conference served as an important opportunity for the 
participating members to exchange ideas, discuss future 
initiatives, and collectively envision the Foundation’s next 
phase of growth and outreach. Over the course of two 
packed days, the sessions witnessed meaningful 
discussions, brainstorming meetings, and insightful 
deliberations focused on strengthening existing 
programmes while exploring new avenues for impact 
across literature, arts, culture, and social initiatives.

Beyond formal discussions, the conference also created a 
valuable space for personal interaction, bonding, and 
shared learning among the participants. �e gathering 
celebrated the strength of collective leadership and 
highlighted the vital role played by the Ehsaas Women in 
nurturing cultural and community engagement across 
di�erent cities. 

�e �rst evening featured an elegant gala dinner 
exclusively for the women participants, o�ering a warm 
and relaxed atmosphere for interaction and camaraderie. 
Conversations �owed beyond conference rooms as 
members connected over shared experiences, aspirations, 
and memories, strengthening the sense of community 
within the Foundation.

�e conference concluded on a memorable cultural note 
with a mesmerizing musical evening by renowned �autist 
Rakesh Chaurasia. Held in Chennai in the gracious 
presence of M. K. Narayanan, the performance drew 
music lovers and members of Chennai’s cultural fraternity 
for an unforgettable evening celebrating Indian classical 
music. Rakesh Chaurasia’s soulful bansuri recital created a 
deeply immersive experience, adding artistic richness and 
spiritual depth to the conference.

�e South India Conference emerged as much more than 
a formal gathering—it became a celebration of shared 
purpose, meaningful collaboration, and the enduring 
cultural ethos of the Foundation. �rough dialogue, 
connection, and artistic engagement, the conference 
rea�rmed the Foundation’s commitment to creating 
impactful communities rooted in creativity, compassion, 
and collective growth.

T
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An Evening of Warmth & Camaraderie

he �rst evening of the South India Conference hosted by the Prabha Khaitan Foundation 
was marked by an elegant gala dinner organised exclusively for the Ehsaas Women 

participating in the conference. �e evening provided a relaxed and intimate setting for 
members from Coimbatore, Bengaluru, Hyderabad, Chennai, and other cities to interact 
beyond formal meetings and discussions. Filled with laughter, conversations, and shared 
experiences, the gathering beautifully re�ected the spirit of friendship, collaboration, and 
sisterhood that de�nes the Foundation’s community. �e dinner became a memorable 
celebration of togetherness, strengthening bonds among the women leading the Foundation’s 
initiatives across regions.

T
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he South India Conference witnessed two days of engaging discussions, brainstorming sessions, and collaborative 
meetings involving the Foundation’s convenors and Ehsaas Women from multiple cities. �ese interactions focused 

on strengthening existing initiatives, exchanging ideas, and collectively shaping the future roadmap of the Foundation’s 
cultural, literary, and social outreach programmes. �e sessions re�ected the spirit of teamwork, leadership, and shared 
vision that continues to drive the Foundation’s activities across the country.

T

Moments of Dialogue, Planning & Collaboration
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s part of the South India Conference, the Prabha Khaitan Foundation organised a soul-stirring 
musical evening in Chennai featuring internationally acclaimed �autist Rakesh Chaurasia. �e 

event witnessed an enthusiastic gathering of music lovers, members of Chennai’s cultural fraternity, 
and distinguished guests, including M. K. Narayanan.

Known for his exceptional command over the bansuri and his ability to blend technical brilliance with 
emotional depth, Rakesh Chaurasia delivered a captivating performance that le� the audience 
spellbound. His soulful renditions beautifully captured the essence of Hindustani classical music, 
creating an atmosphere of serenity, devotion, and artistic immersion.

�e evening served as a �tting cultural culmination to the two-day conference, reinforcing the 
Foundation’s deep commitment to celebrating and preserving India’s rich artistic heritage. Beyond 
being a musical performance, the event became a shared cultural experience that brought together 
people through the universal language of music.

�e recital was received with immense appreciation and applause, making it one of the most 
memorable highlights of the conference and a true celebration of art, culture, and collective harmony.

A

9 COVER STORY

A Mesmerizing Musical Evening in Chennai
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13 KOLKATA

A Soulful Celebration of Music, Wisdom & Devotion
he Prabha Khaitan Foundation celebrated Saraswati Puja with great reverence and cultural fervour, bringing 
together music lovers, patrons of the arts, and well-wishers for a serene and spiritually upli�ing morning 

dedicated to Maa Saraswati — the Goddess of Music, Knowledge, Wisdom, and Creativity. Marking the arrival of 
Basant Panchami, the event beautifully re�ected the spirit of renewal, artistic expression, and devotion associated 
with the spring season.

�e programme commenced with a warm welcome address by Shefali Rawat Agarwal, Ehsaas Woman of Kolkata 
who highlighted the Foundation’s long-standing commitment to celebrating India’s artistic and cultural heritage. She 
spoke about the vision of Prabha Khaitan and the Foundation’s continuous e�orts to preserve and promote classical 
music, literature, and performing arts through meaningful cultural initiatives.

�e morning was elevated by mesmerizing performances from two distinguished artists. Renowned �autist Rakesh 
Chaurasia captivated the audience with his soulful and meditative rendition on the bansuri. A Grammy-winning 
artist and eminent disciple of Hariprasad Chaurasia, his performance beautifully blended technical brilliance with 
emotional depth, leaving the audience spellbound.

T
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�e celebrations continued with an evocative vocal recital by Sukanya Karmakar, an accomplished singer and 
A-grade artist of All India Radio and Doordarshan. Her soulful presentation of devotional and semi-classical 
compositions added warmth and grace to the occasion.

�e event beautifully embodied the spirit of Saraswati Puja — a harmonious con�uence of devotion, music, creativity, 
and cultural heritage. �rough such initiatives, the Foundation continues to nurture India’s rich artistic traditions 
while creating meaningful cultural experiences that inspire and connect communities across generations.
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he Prabha Khaitan Foundation hosted a warm and meaningful luncheon in honour of a 20-member delegation from 
the Hanoi Vietnam India Friendship Association (HAVIFA) during their visit to Kolkata as part of a ten-day tour of 

India. �e gathering also witnessed the presence of members of the Indo-Vietnam Solidarity Committee, creating an 
atmosphere of cultural exchange, goodwill, and mutual respect.

�e interaction served as an important platform to celebrate the long-standing friendship and shared cultural ties 
between India and Vietnam. Members of the visiting delegation engaged in meaningful conversations with Indian 
counterparts, exchanging thoughts on culture, heritage, people-to-people connections, and future avenues of 
collaboration. �e occasion re�ected the spirit of solidarity and friendship that has continued to strengthen relations 
between the two nations over the years.

Hosted in a warm and welcoming environment, the luncheon provided an opportunity for deeper engagement and 
cross-cultural understanding. �e event also paid tribute to the enduring legacy of those who worked tirelessly towards 
fostering Indo-Vietnam relations and strengthening bonds of international friendship.

�rough such initiatives, the Foundation continues to encourage dialogue, cultural understanding, and meaningful 
global connections, rea�rming its commitment to promoting harmony and people-centric cultural exchange beyond 
borders.

T

Strengthening Bonds of Friendship Between India & Vietnam
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�is session of �e Write Circle was organized with the support of Ehsaas 
Women of Jaipur, and was in association with Siyahi, Spagia Foundation; 

Hospitality Partner, ITC Rajputana

imagination to cra� such distinctive characters. Tripathi 
attributed much of his storytelling ability to his upbringing 
in a family of natural storytellers. “My father was the 
original storyteller in our house,” he recalled fondly.

On the themes of money, ambition, and greed, Tripathi 
re�ected on the psychological motivations behind human 
behavior. “Greed and money are very strong motivators,” he 
said, acknowledging that societal norms o�en frame greed 
as immoral. “But the fact is, it's a part of our genes. Greed is 
essential for survival. It’s something that we can’t ignore.”

When asked about how he balances the duo career which 
both are highly demanding, “I’ve stopped managing money 
for others, and I focus on writing now. I travel and do my 
research when necessary, and that balance is key to how I 
continue to write,” he said, showcasing his deep 
commitment to his cra�. D.P. Agarwal, honoured the 
speakers with handloom stoles. Mita Kapur concluded the 
session with her closing remarks.

 

he Write Circle session organised in Jaipur by Prabha 
Khaitan Foundation with author and former banker 

Anurag Tripathi and PR strategist Tusharika Singh 
provided an intriguing look into Tripathi's creative process 
and the themes explored in his works. Singh guided the 
conversation, delving into Tripathi's inspiring journey and 
the recurring themes of ambition, greed, and survival that 
dominate his storytelling. Mita Kapur from Siyahi 
commenced the event with a warm introduction.

Tripathi began by sharing the origins of his latest thriller 
book, revealing how a chance encounter in 2016 sparked the 
idea for the book. “I was on a �ight to Goa, and there was 
this boy sitting next to me in his mid-20s. He stood out in 
the crowd,” he recalled. �e man was a compulsive gambler 
who, astonishingly, was on his sixteenth trip to Goa that 
year to gamble at the casinos.

Tripathi learned that the majority of casino-goers in Goa 
were not the glamorous, wealthy �gures o�en portrayed in 
popular media, but farmers from northern India. �ese 
farmers had suddenly come into large sums of money a�er 
selling their land to developers, and their newfound wealth 
led to reckless spending, including frequent trips to the 
casinos.

“Everybody in the village was wearing a Rolex, there was a 
Pajero standing outside their house. Mud houses had 
broken down, and concrete structures had come up. �ey 
didn’t have roads, but it didn’t matter,” Tripathi explained. 
He described how casino agents took advantage of this 
spending spree by luring the villagers to Goa with free trips 
and entertainment. “Suddenly, they were thrown into these 
casinos with belly dancers and booze �owing all the time. 
�ese poor farmers had no defence,” he said, emphasizing 
how quickly the entire village became caught in the cycle of 
gambling.

Singh probed further into Tripathi's creative process, asking 
how he combines real-life inspiration with 

T

Unveiling the Mind of 
Anurag Tripathi: A 
Journey of Thrills, 
Twists, and Ambition

Anurag Tripathi Tusharika Singh

Mita Kapur Goutam Sen, Nirmal Sen



�is session of �e Write Circle was organized with the
support of Ehsaas Women of Raipur
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Speaking of characters, Tripathi confessed a special 
fondness for Jesha, the novel’s protagonist. “He’s so clever, I 
had to create a formidable antagonist to balance him out. 
�at’s how Pankaj Adhikari was born — a political force 
who could raise the stakes of the game exponentially.”

On writer’s block, Tripathi o�ered pragmatic wisdom. He 
toggles between projects, seeks solitude when needed, and 
warns against perfectionism: “�ere’s no such thing as 
perfect prose. Don’t get stuck in Chapter 7 forever. Finish 
your story.”

Re�ecting on how his background in investment banking 
supports his creative freedom today, Tripathi concluded in a 
Q&A session with the audience, “Because I don’t need to 
sell books to pay bills, I can write purely for passion. My 
characters are gray, just like us. No one is born evil—it’s the 
circumstances.”

�is masterclass in storytelling and self-awareness le� the 
audience not just inspired but transformed. Tripathi 
reminded everyone that while storytelling may begin with 
words, its power lies in the truth we’re willing to tell—�rst 
to ourselves, and then to the world. �e vote of thanks was 
delivered by Kalpana Chaudhary, Ehsaas Woman of 
Raipur. Dr. Abhishek Sachdeva felicitated the author.

n a compelling and deeply insightful literary evening 
hosted by Prabha Khaitan Foundation, Kirti Kirdatt, 

Ehsaas Woman of Raipur, engaged in an evocative 
conversation in a session of �e Write Circle with guest 
author Anurag Tripathi, whose latest book, �e Goa 
Gambit, has captivated readers with its gripping narrative 
and unusual setting. �e event wasn’t merely about a book 
— it was an exploration of life choices, shi�ing identities, 
and the high-stakes gamble we all take in pursuit of 
meaning. �e event commenced with a welcome address by 
Srishti Trivedi, Ehsaas Woman of Raipur.

Tripathi, a former investment banker turned full-time 
writer, o�ered a refreshingly candid re�ection on his 
journey into authorship. “Job for me was a means to an 
end,” he shared with charming honesty. “My wife, on the 
other hand, she's the kind of person who wants to change 
this world.” �at very di�erence in purpose eventually 
catalysed a bold relocation to Singapore, where his wife 
pursued a leadership role in HR, and Tripathi, unburdened 
by professional obligation, �nally began to embrace the 
storyteller he had always been.

Discussing his debut novel, Kalu, Tripathi revealed his 
penchant for writing about what he didn’t know — a nod to 
Dan Brown’s advice that “if you want to write a novel, write 
it on a subject you know nothing about.” Inspired by a real 
story of art fraud, Tripathi dove into the murky world of 
fake paintings and authentication scandals, eventually 
weaving a riveting tale around a forged Rabindranath 
Tagore painting.

However, it was �e Goa Gambit that took centre stage that 
evening. Based on a real-life encounter with a compulsive 
gambler on a �ight to Goa, the novel unearths a fascinating 
narrative about rural landowners who, a�er coming into 
sudden wealth, were lured into the glittering traps of Goa’s 
casino culture. Tripathi remarked, “�ey had sacri�ced all 
their lives, and suddenly they had money. Poor people don’t 
know how to save, but spending comes naturally.”

I
Anurag Tripathi and Kirti kirdatt 

Unveiling the Mind 
Behind the Pen: A Con-
versation with Anurag 
Tripath

Srishti Trivedi Kalpana Chaudhar 



�is session of �e Write Circle was organized with the support of Ehsaas 
Women of Nagpur, and was in association with Hospitality Partner, Radisson 

Blu; and Print Media Partner, Lokmat 
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of women o�en carry 
layers of emotion and societal 
pressures. 

Swarup’s works o�en portray 
these complexities through 
her female protagonists, who 
navigate internal and external 
struggles. She mentioned a 
particularly fascinating 
character in her latest book, 
"�ere’s a woman with 28 
dogs, who is universally hated 

by her neighbours. It was intriguing to get into her head and 
explore why she feels isolated in her mission of animal 
welfare." �is unique portrayal of a character, disliked yet 
deeply passionate, showcases the depth and nuance of her 
storytelling. 

�e conversation then turned to the broader themes in her 
writing, especially regarding empowerment, resilience, and 
agency. Radhika explained that, while her female characters 
o�en don’t display these traits in the traditional sense, they 
still embody strength in their adaptability. "It’s women who 
make the compromises, adapt, and thrive, even when the 
world shuts down around them," she said. Her words struck 
a chord with the audience, highlighting the quiet but 
powerful resilience women demonstrate daily. 

A candid and thought-provoking Q&A session with the 
audience illuminated the layers of Swarup’s storytelling, 
o�ering a glimpse into her world where life’s messiness and 
beauty are captured with authenticity and depth. Priyanka 
Kothari, Ehsaas Woman of Nagpur delivered the formal 
closing address. Rahul Tajne from Radisson Blu Hotel 
felicitated the guest author with a token of appreciation. 

agpur recently witnessed an enriching and intellectual 
gathering at �e Write Circle, an initiative by the 

Prabha Khaitan Foundation. �e session, led by Monica 
Bhagwagar, Ehsaas Woman of Nagpur, unfolded into a 
deeply engaging and insightful conversation with renowned 
author Radhika Swarup. �e evening opened by Priyanka 
Kothari, Ehsaas Woman of Nagpur, o�ered an intimate 
peek into the life and work of Swarup, whose books have 
captivated readers with their rich storytelling and authentic 
portrayals of contemporary India. 

In a candid exchange with Bhagwagar, Swarup recounted 
her transformative journey from a successful banking career 
to becoming a full-time writer. She shared, "Life was going 
well. I was a banker, making good money, and my career 
path was set. But one day, on my 26th birthday, I woke up 
in Frankfurt at a private equity conference and thought, 
'�is is not what I want to do at all with my life.'" Her words, 
which echoed a sense of longing and self-realization, struck 
a deep chord with the audience, resonating with anyone 
who has ever questioned their chosen path. 

Swarup’s decision to pursue writing, a �eld she had never 
formally trained for, marked a pivotal shi� in her life. She 
added, "I don't know if it was a moment of weakness or 
strength, but I knew I needed to ful�ll myself. And that led 
me to this path." �is open re�ection on following one's true 
calling made for a profound opening to a session that would 
continue to uncover layers of her personal and professional 
life.

When asked about how she writes such authentic and 
powerful female characters, Swarup was candid, "I don’t 
think we’d ask a man that question, would we?" She 
re�ected on how women’s lives are o�en �lled with 
complexity due to societal and biological expectations. 
"Women don’t have linear paths. �ey are more complex 
because they are expected to adjust and adapt more in life," 
she shared. �is view resonated deeply with the audience, 
particularly in a culture like India’s, where the experiences 

N

 Priyanka Kothari

Radhika Swarup 
Reflects on Writing, 
Women, and Au-
thenticity

Monica BhagwagarRadhika Swarup
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One of the most compelling parts of their conversation 
was the topic of labelling—a practice that, although 
common in everyday life, has signi�cant consequences for 
mental health. Grover emphasized how deeply ingrained 
these labels are in society, o�en passed down through 
generations. "We're so deeply conditioned for this; it’s 
almost ingrained, coming down from our parents to us and 
now, we label our children," she explained. 

�is negative self-talk, especially when compounded over 
time, can prevent people from living authentically and 
embracing their worth. For Grover, the key is awareness, 
recognizing how labelling a�ects your inner world and 
understanding its power to shape your future. 

In this enlightening conversation, Grover shared profound 
insights on how individuals can begin to truly love 
themselves by unlearning harmful beliefs, challenging 
negative self-talk, and embracing their inherent worth.  

During the Q&A session, Grover concluded with an 
empowering message: "You are the hero of your story. Your 
value doesn’t depend on achievements, status, or validation. 
It comes from the simple fact that you exist." Anvi �aker, 
Ehsaas Woman of Mumbai gave the closing address. 
Karishma Mehta, Ehsaas Woman of Mumbai felicitated the 
author. 

n an inspiring session of �e Write Circle organised by 
Prabha Khaitan Foundation, on self-love and personal 

growth, multi-award-winning counselling psychologist, life 
coach, and mentor, Damini Grover sat down with Ketki 
Bhatia, Ehsaas Woman of Mumbai, to explore the o�en 
misunderstood concept of loving and understanding 
oneself. �e discussion, both insightful and empowering, 
was a deep dive into how nurturing self-love is not just a 
luxury but a necessity for a ful�lling life. Karishma Mehta, 
Ehsaas Woman of Mumbai delivered the welcome address. 

Grover began by addressing the common misconceptions 
surrounding the concept of self-love. To many, it might 
seem like a cliché, or something reserved for the fortunate 
few, but as Grover pointed out, “Self-love is your oxygen 
mask. If you don’t love yourself enough and take care of 
yourself, you will not be able to care for others or e�ectively 
pursue your goals in life.” 

A signi�cant part of the discussion focused on self-talk and 
its direct impact on self-love. Grover explained how our 
internal dialogue shapes our identity and reality. “�e most 
problematic stories are the ones where we become the 
problem and take that to be the truth. �is distorts the way 
we perceive ourselves and hyperfocuses on our �aws. 
Viewing yourself as a problem is disempowering.” 

�e conversation also touched on the signi�cant role that 
external in�uences, particularly the words of others, play in 
shaping our self-image. Grover shared how children, as they 
grow, are heavily in�uenced by the adults around them, and 
their self-talk is shaped by the words they hear. “Children 
mirror the adults around them, and what we say to them 
becomes their internal dialogue.” 

As adults, we continue to rely on this internalized speech to 
navigate the world. If we’ve internalized negative messages 
over time, these become the lens through which we view 
ourselves. Grover stressed the importance of paying 
attention to this speech and shared that “�e way we are 
talking about ourselves is shaping our entire identity and 
emotional well-being.” 

I

Self-Love above all 
says Damini Grover 
 

Damini Grover
Ketki Bhatia

Anvi Thaker Karishma Mehta
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�is session of �e Write Circle was organized with the support of Ehsaas 
Women of Bengaluru 

for not ensuring a level playing �eld, stating, “�ey’ve 
surrendered their constitutional duty.” Sardesai also warned 
that the dominance of money in politics prevents ethical 
candidates from participating, with real estate magnates 
dominating the �eld. “If Mahatma Gandhi fought an 
election today, he might lose his deposit,” he concluded, 
emphasizing the dangers to democracy. 

�ey discussed the growing unpredictability and issues in 
India’s electoral process. Sardesai emphasized that elections 
have become increasingly di�cult to predict, noting, 
"Indian elections are so competitive, how do I know how 
many Independents will get how much vote?"  

Sardesai called for greater transparency in the electoral 
process to restore public trust in elections nationwide and 
said he hopes that the media and journalism in India would 
have a positive impact on people. In conclusion, Sardesai’s 
re�ections on the 2024 elections provided a nuanced 
understanding of the challenges and triumphs within India’s 
political landscape, highlighting both the strength of the BJP 
as an electoral machine and the complex diversity of Indian 
voters. �e vote of thanks was delivered by Lalita Goenka, 
Ehsaas Woman of Bengaluru. Anil Kathotia and Gurudas 
Shenoy felicitated the author and the conversationalist 
respectively. 

      n a candid conversation, �e Write Circle organised by 
Prabha Khaitan Foundation, between journalist 

Dhanya Rajendran and senior journalist and author Rajdeep 
Sardesai, the political shi�s in India during the 2024 
elections were discussed in depth. Sardesai, a seasoned 
observer of Indian politics, shared his thoughts on the 
unexpected outcomes of these elections, providing a unique 
perspective on the factors that shaped the electoral results. 
�e welcome address was delivered by Revathi Raju, Ehsaas 
Woman of Bengaluru. 

Opening his thoughts on 2024 Lok Sabha elections, Sardesai 
noted that there was a general belief that the Bharatiya 
Janata Party (BJP) was on the brink of a historic victory "the 
election that surprised India." "�ere was a sense of almost 
euphoria on the side of BJP supporters and a sense of 
resignation among the opposition," Sardesai recalled. �is 
optimism was particularly fueled by the grand inauguration 
of the Ram Mandir at the start of the year, which many BJP 
supporters viewed as a sign of inevitable triumph. For many, 
the election seemed like a done deal, with the BJP expected 
to break records and potentially win close to 400 seats. 
However, when the results were declared, Sardesai observed 
that there was widespread questioning of the predictions. 
"Did we grossly misread the election?" he wondered aloud, 
pointing to the surprises that unfolded across di�erent 
states. 

Sardesai continued, noting that the elections re�ected the 
dynamic nature of Indian democracy. "Never underestimate 
the Indian voter," he asserted, acknowledging how the 
electorate de�ed expectations, not only surprising the ruling 
party but also the opposition. Despite the BJP’s seeming 
invincibility, it was clear that the voters' preferences did not 
align with what many had predicted. 

In the ongoing conversation, the issue of money power in 
Indian elections was discussed. Sardesai highlighted how 
money has distorted the political process, with some 
candidates spending up to 40-50 crores just to ensure 
victory. �e author pointed that the Election Commission 

Anil Kathotia, Lalita Goenka, Anindita Chatterjee, Revathi Raju

Rajdeep Sardesai on India's
Election Integrity and Media's Role 
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�e conversation took an 
insightful turn as Vaishali 
Joshi brought up Sardesai’s 
impressive body of work as 
an author. He humorously 
referred to his books as "a 
re�ection of the political 
pulse of the nation," each 
one delving deep into the 
changing tides of Indian 
elections.

“�e election that changed India was not just about 
numbers, it was about the shi� in mindset,” Sardesai 
explained, summarizing his book �e Election �at 
Changed India. His commentary on the political shi�s of 
2014, Modi’s rise, and the subsequent elections have 
solidi�ed him as one of India’s foremost political analysts.

�rough this engaging conversation, Rajdeep Sardesai 
showcased his evolution from a print journalist to a 
television stalwart and now a bestselling author. As the 
evening concluded, the audience with a Q&A session 
walked away with a deeper understanding of Indian politics, 
enriched by Sardesai's candid re�ections and 
thought-provoking dialogue. �e event concluded with a 
vote of thanks by Ehsaas Woman of Goa, Shruti Juwarkar. 
�e author was felicitated by Ranjit Phillipose from Taj 
Cidade de Goa Heritage.

�is session of �e Write Circle was organized with the support of Ehsaas 
Women of Goa, and was in association with Hospitality Partner, Taj Cidade 

de Goa Heritage; Print Media Partner, Lokmat

Rajdeep Sardesai 
Unveils the Political 
Journey in a session of
The Write Circle

 Shruti Juwarkar Gaurapriya Pai Kane

Ranjit Phillipose

Rajdeep Sardesai Vaishali Joshi

he evening in Goa was �lled with insightful 
conversations as part of �e Write Circle, a unique 

initiative by the Prabha Khaitan Foundation. Vaishali 
Joshi, the distinguished Ehsaas Woman of Goa, had the 
privilege of engaging in a fascinating conversation with the 
renowned journalist and author Rajdeep Sardesai. He 
shared his extraordinary journey from law to journalism, 
and his experiences in both print and television media. �e 
event began with a welcome note by Gaurapriya Atul Pai 
Kane, Ehsaas Woman of Goa.

Sardesai started by confessed that despite his formal 
education in law, his passion for current a�airs led him to 
explore journalism. "If you fail in everything else in life, 
there is journalism," he quipped, revealing his lighthearted 
approach to his career shi�. His early days at the Times of 
India were followed by a signi�cant leap into television, 
where he gained widespread recognition during the boom of 
news channels in the 1990s. "We were at the right place at 
the right time," he remarked, re�ecting on the early days of 
television news, where a limited number of channels made 
the audience more attentive.

His career took a major turn when he moved to New Delhi 
to take on political assignments, an experience that pushed 
him out of his comfort zone. "Coming from Mumbai, Hindi 
was a challenge," Sardesai shared candidly, emphasizing the 
e�ort he put into learning the language. Over the years, his 
command over Hindi helped him connect with a broader 
audience, making him a household name in India’s political 
landscape.

�roughout the discussion, Sardesai’s sharp wit, 
self-deprecating humour, and candidness brought the 
complexities of journalism and politics to life, o�ering a 
rare, un�ltered look into the world of media. His journey 
from a lawyer to a political journalist and author is a 
testament to the ever-evolving nature of his career—a career 
that continues to inspire and challenge both journalists and 
audiences alike.

T
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�is session of �e Write Circle was organized with the support of Ehsaas 
Women of Goa; Hospitality Partner, Taj Cidade de Goa; 

and Print Media Partner, Lokmat 

n a captivating and candid conversation at �e Write 
Circle in Goa, organised by Prabha Khaitan 

Foundation, author Puneet Sikka shared an in-depth 
exploration of her life’s experiences and re�ections through 
her latest book with Shruti Juwarkar, Ehsaas Woman of 
Goa. �e discussion delved into her childhood, upbringing, 
artistic in�uences, and the pivotal moments that shaped her 
journey as a writer. �e event commenced with a welcome 
address by Vaishali Joshi, Ehsaas Woman of Goa.  

Sikka began by reminiscing about her childhood, 
particularly the in�uence of her father, who served in the 
Indian Navy. She spent her early years in Bombay and 
explained how the constant shi�ing of physical bases due to 
her father’s job impacted her ability to form lasting 
friendships. She said, “One does not get the time to establish 
relationships beyond a certain point. It became a part of the 
way I was. I was constantly hopping from one place to 
another.” Despite this, she acknowledged that her childhood 
was vibrant and �lled with colour. 

Re�ecting on the lessons life had taught her, Sikka 
emphasized how childhood experiences shaped her current 
worldview. “I believe my upbringing—moving from one 
place to another, meeting di�erent people—has contributed 
to who I am today. I am always adapting and multitasking,” 
she said. 

She re�ected on how, in the beginning, she was less 
concerned with the potential reactions to her work. “I didn’t 
think so much about what would happen or how people 
would react. �ere was a story to tell, and I just wanted to 
focus on that,” she shared. She explained that her work isn't 
about science �ction or a fantasy universe; it’s about real, 
relatable human experiences. “It’s a slice of life, not about 
time and space; it’s about the human experience,” she 
elaborated. 

Sikka acknowledged the complexities of addressing sensitive 
subjects but emphasized that as a writer, she felt compelled 
to bring real stories to the forefront. “We, as human beings, 

I

From Page to 
Screen– 
Puneet Sikka's Jour-
ney of Storytelling 
and Self-Creation 
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have lived through many experiences, directly or 
indirectly, and I felt these stories needed to be told,” she 
stated. 

Another aspect Sikka explored was her practice of 
journaling, which she believes has been instrumental in her 
personal growth. She also shared a profound symbolic 
moment from her life: "�ere was a time when I had about 
ten journals, and I burned them all in a bon�re. �e act 
wasn’t about the journals themselves—it was about releasing 
what they contained," Sikka said.  

Sikka explained how her time in the entertainment industry 
as an actor and writer shaped her understanding of the 
system. "I was one of those actors who auditioned every day, 
and over time, I learned how the system works. I knew how 
di�cult it was to get a role that was meaningful, especially 
for women," she shared. 

As the conversation neared conclusion, it shi�ed to her 
future plans during the Q&A session, Sikka revealed that 
while she is currently focused on her documentary work, 
she has multiple ideas in the works, including more �ction 
and non-�ction projects. "I have a few story ideas I’ve 
scribbled down, but they’re on hold for now. I don’t want to 
rush into them just yet. I want to enjoy this phase of 
discussing my current work,” she shared. A formal vote of 
thanks was given by Gaurapriya Pai Kane, Ehsaas Woman 
of Goa. Anju Timblo felicitated guest author Puneet Sikka. 



literary world. But you keep going because stories need 
to be told,” she said, leaving the audience with a sense of the 
courage it takes to follow one’s creative instincts.
One of the evening’s central themes was the idea of 
"surrendering to the Muse." �e author began by debunking 
the romanticized notion that creativity can only �ourish 
when inspiration strikes. “A lot of creativity gets a bad 
reputation because people believe you have to wait for 
inspiration to strike,” she remarked. “But as authors, we 
know that you cannot have the luxury of waiting for 
inspiration. You have to show up every day and do the 
work, even if the muse doesn’t appear.”

As the conversation turned towards modern challenges, 
Manral discussed the rise of arti�cial intelligence in creative 
�elds. She acknowledged the inevitable impact of AI, but 
also stressed that it is not an existential threat to human 
creativity. “Is AI a threat or an ally? It depends on what you 
make of it,” she said. “We’ve had technological 
advancements before—photography, the printing press, 
computers—and they didn’t end creativity. AI is no 
di�erent. It can be a tool if we use it right.”

As Manral concluded with a Q&A with the audience, it was 
clear that her journey as a writer is one of perseverance, 
self-discovery, and an unyielding belief in the 
transformative power of creativity. �e closing address was 
delivered by Vedula Ramalakshmi, Ehsaas Woman of 
Bhubaneswar. 

he evening at Bhubaneswar was one that sparked both 
re�ection and inspiration. �e prestigious �e Write 

Circle session, organized by the Prabha Khaitan 
Foundation brought together two dynamic 
personalities—acclaimed author Kiran Manral and Nidhi 
Garg, Ehsaas Woman of Bhubaneswar, who moderated the 
event. �is literary gathering was not only a celebration of 
words but a deep dive into the minds of two remarkable 
women who have made signi�cant contributions in their 
respective �elds.

�e evening began with an introductory note by Mr. 
Ashirbad Praharaj of Vivanta Bhubaneswar, followed by a 
gracious welcome address by Vedula Ramalakshmi, Ehsaas 
Woman of Bhubaneswar.

�e curtain opened with Dr. Garg asking Manral about her 
favourite role in life. Without hesitation, she replied, 
“Mother, because for the rest of the roles, you prepare in a 
certain way. But motherhood and parenthood, nobody 
teaches you. You just hit the ground running. You make 
mistakes, you go with your instincts, you're always 
second-guessing yourselves.”

Manral’s thoughts on parenting were equally engaging. She 
spoke about her approach to raising her son, now 20, and 
how she championed unstructured playtime for him—a 
concept she feels is o�en overlooked by today’s parents. 
“We keep reinventing the wheel as far as parenting goes. 
Today's young parents are so focused on over-scheduling 
their children that they forget the importance of letting 
them get bored, letting them explore, letting them be 
creative,” Manral remarked. She stressed the importance of 
allowing children to entertain themselves, even if it means 
being bored.

Manral shared candidly about her writing process, 
acknowledging the struggles of self-doubt and the 
importance of perseverance. “As a writer, you are constantly 
questioning your work, your voice, and your place in the 

T

�is session of �e Write Circle was organized with the support of Ehsaas 
Women of Bhubaneswar, and was in association with Hospitality and 

Venue Partner Vivanta Bhubaneswar; with the support of Shree Cement 
Limited.
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highlights the importance of perseverance and the 
lessons gleaned from failure. He also spoke passionately 
about societal issues, including deeply ingrained prejudices 
and biases, and the need for movements to catalyse change. 
According to Bhattacharyya, “A movement is equal to 
community building, which leads to action.” He emphasized 
the importance of education in transforming society, 
stressing that India’s education system needs to evolve. 
“Application-based education is a must,” he stated, calling 
for a shi� from rote learning to a more practical, 
experiential approach. 

�rough his personal anecdotes, Bhattacharyya illustrated 
how life’s struggles—both personal and societal—serve as 
fertile ground for creative expression and change. His call 
for action was clear: we must break out of comfort zones, 
confront biases, and create movements that demand societal 
transformation. �e conversation was an inspiring reminder 
that out of chaos can come growth, and from growth, 
innovation and change. 

In a candid and deeply re�ective conversation, the speaker 
shared the ongoing struggles of navigating a complex, 
tumultuous relationship with his father, a cancer survivor 
and smoker. �e speaker's narrative is �lled with a mixture 
of vulnerability, introspection, and a longing for 
connection—qualities that resonate strongly with anyone 
who has experienced a fraught familial bond. 

�e speaker began by recounting the di�cult decision of 
whether to intervene in his father’s smoking habits, a 
decision weighed down by both love and frustration. He 
explained, “I will take care of you, but please take care of 
yourself too,” illustrating his heartfelt plea for his father to 
prioritize his health. However, his father, in his de�ance, 

t the recent An Author’s A�ernoon session, celebrated 
author and TEDx speaker, Anirban Bhattacharyya, 

engaged in a deeply insightful conversation with Esha 
Dutta, Ehsaas woman of Kolkata & Honorary Convenor of 
North-East A�airs at the Prabha Khaitan Foundation. �e 
discussion delved into Bhattacharyya's personal struggles, 
professional milestones, and his nuanced understanding of 
societal issues. �e event commenced with a heartfelt 
welcome note by Arnab Chatterjee from Taj Bengal.  

Bhattacharyya began by re�ecting on his personal life, 
drawing from his own chaotic upbringing. “For me, if there 
is no chaos, there's no change,” he confessed, emphasizing 
how his turbulent childhood experiences shaped both his 
creative process and leadership philosophy.  

A key revelation from Bhattacharyya was the profound 
impact of his parents’ strained relationship, which le� an 
indelible mark on his ability to navigate personal and 
professional con�icts. He shared, “Every story I’ve written 
has a piece of me in it,” illustrating how his early 
experiences, such as his parents’ constant �ghting, directly 
in�uenced his creative expression. 

Despite the challenges, Bhattacharyya thrived on chaos, 
believing it was essential for creativity. “Chaos gives 
creativity,” he asserted, a sentiment that resonated 
throughout his discussion about leadership. He 
acknowledged the errors in his startup journey, noting, “Bad 
decisions make great stories,” and added that, despite the 
setbacks, they were invaluable learning experiences that 
fuelled his growth.

�e conversation also explored Bhattacharyya’s upcoming 
book, �e Day I Got Lucky, a leadership memoir that

A

Navigating Chaos and Creativity: Anirban Bhattacharyya’s Personal and 
Professional Journey 

 Anirban Bhattacharyya and Esha Dutta
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�is session was organized in association
with Hospitality Partner, Taj Bengal

continues to smoke despite the speaker’s concern.  

�e father-son relationship, however, is not merely one of 
con�ict but also of complicated love. �e speaker openly 
admits, “I don’t respect him, but I love him.” �is 
dichotomy re�ects the deep emotional complexity many 
people face in relationships with di�cult parents. As he 
poignantly states, “It’s been a very toxic relationship, but 
I’m letting him go.” 

�e dialogue then diverged with Dutta questioning 
Bhattacharyya about a new workshop aimed at in�uencing 
parental behaviour. Bhattacharyya, clearly passionate about 
his initiative, responded, "We are working with Ashoka 
University and Adaba Fashion Retail to drive an assessment 
program, which will focus on key performance indicators 
(KPIs) between parents and children. We’ll benchmark the 
outcomes and use these insights to bring about change—not 
just in parent-child interactions but within the education 
system itself. �e idea is to drive behavioural changes 
through continuous engagement, using data to guide and 
re�ne our approach." 

Dutta commented, "Parenting is a thankless job, and 
raising children is perhaps one of the toughest jobs in the 
world." Bhattacharyya responded thoughtfully, "Yes, but 
true success is not about what you achieve—it’s about the 
impact you create. I’m here because of my parents, yes, but 
also because I chose a path of love and responsibility. 
Success, for me, isn’t about career or accolades. It’s about 
having a high quotient of impact at the end of the day." 

At this point during the Q&A session, an audience 
member voiced her perspective, saying, "In our society, 
we’re taught that parents are always right, that they know 
best. But we should acknowledge that parents are human, 
too. �ey make mistakes. Children should have a voice in 
the conversation. Parents need to listen." Bhattacharyya 
responded, agreeing with her viewpoint: "I believe in 
diversity and inclusion. Parenting is not a one-size-�ts-all 
job. Parents and children must engage in conversations 
as equals, not as subordinates and superiors. �e 
hierarchy should not sti�e dialogue. It’s about building a 
relationship of trust." 

Dutta added, "�at’s the challenge, isn’t it? Breaking 
down these hierarchical notions of authority that have 
been ingrained in society for generations. A parent 
should not just be a �gure of authority but a partner in 
the growth of their child." 

Bhattacharyya said, "Respect and trust are mutual. We 
cannot assume that because we’re older, we know 
everything. We need to listen to our children more. �eir 
world is di�erent from ours, and if we’re to be e�ective 
parents, we have to understand that." �e evening 
concluded with an earnest vote of thanks delivered by 
Anindita Chatterjee, Executive Trustee of Prabha 
Khaitan Foundation, who invited Mousumi Ghosh to 
honour the author with a heritage giveaway. 

Arnab Chatterjee

Anindita Chatterjee



hury said, his voice reverent. �e audience was visibly 
moved. 

Air Chief Marshal Raha o�ered a complementary 
perspective—strategic, philosophical, and deeply personal. 
He praised Chowdhury’s “razor-sharp observation” and 
“aggressive journalistic tenacity,” comparing him to a 
“professional assassin with a dagger”—a remark that drew 
laughter, but also admiration.

Speaking of the war itself, Raha did not shy away from 
criticism. “�ere were �aws—intelligence failures, lapses in 
strategic foresight. But the courage shown by our soldiers 
and airmen was unmatched.” His remarks were punctuated 
with re�ections on his time in the Indian Air Force and 
technical insights into the aerial dimensions of the con�ict.

�e conversation revolved around Chowdhury’s deeply 
personal and vivid experiences during the Kargil War, 
where he reported from the frontlines amid shell�re and 
bitter cold. Air Chief Marshal Raha, a statesman-soldier, 
provided powerful military insights, recounting stories of 
bravery, sacri�ce, and leadership that shaped India’s victory.

“One night we took Tiger Hill... what we see in Bollywood 
or Hollywood �lms doesn’t begin to capture the fear, the 
uncertainty,” recalled Chowdhury, evoking both the 
rawness and resilience of the war front. His account of being 
bracketed by shell�re—one falling just ahead, another 
behind—was met with awe. “�at next one would’ve landed 
on my head… I just ran,” he said, adding with quiet 
re�ection, “I’m here… that’s the big thing.”

Air Chief Marshal Raha commended the courage of India’s 
young o�cers who led the charge in Kargil: “Most of them 
are no more… they became war heroes, PVCs, MVCs… 
they inspired ferocious attacks that retook every post.” His 

n an evocative evening that fused journalism, literature, 
and military insight, celebrated journalist, author, and 

quizmaster Srinjoy Chowdhury held the rapt attention of a 
discerning Kolkata audience during An Author’s 
A�ernoon organised by Prabha Khaitan Foundation. In a 
stirring conversation with Air Chief Marshal Arup Raha 
(Retd.), Chowdhury revisited the haunting memories and 
harrowing truths from his time as a war correspondent 
during the Kargil con�ict—re�ections that form the soul of 
his long-acclaimed war chronicle, written twenty-�ve years 
ago.

�e session commenced with a warm welcome note by Esha 
Dutta, Honorary Convenor of North-East A�airs, Prabha 
Khaitan Foundation, and the Ehsaas Woman of Kolkata.

“I’m grateful to a lot of people, particularly those in Kargil 
who helped me,” Chowdhury began with humility, 
recounting his initial assignment: armed with ₹12,000 and a 
notebook, hurled into the warzone on barely a day’s notice. 
“I took terrible risks at that time,” he admitted candidly, 
later discovering that he had earned the nickname ‘M Max’ 
for his daring pursuits.

Reading gripping excerpts from his book, he painted scenes 
of desolate Drass— “a town that died,” skeletal structures 
crumbling in the shadows of Tiger Hill. His narration of 
gun�re, �apping tarpaulins, panicked mules, and the 
“Liquid Fire” of BOFORS artillery was vivid and cinematic, 
yet chillingly real. “�is was war in close-up,” he said, voice 
heavy with emotion, “and in the excitement, we forgot the 
cruelty.”

�e highlight of his reading was the heroic account of 
Yogendra Singh Yadav, then just 19, battling on ice-clad 
cli�s, wounded in multiple places, yet �ghting on with 
almost superhuman resolve. “A boy with a wispy moustache 
and a severe crew cut would become Superman,” Chowd

I
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�is session was organized in association
with Hospitality Partner, Taj Bengal

tone carried deep reverence, especially when 
highlighting the staggering sacri�ce—nearly 500 soldiers 
and o�cers, disproportionately young leaders, fell in battle.

Chowdhury’s anecdotes from the warfront—whether being 
escorted down a treacherous slope by jawans or talking to 
wounded soldiers who would later return to 
command—showed both the horror and the humanity of 
combat. One poignant remark from a jawan lingered in 
memory: “You didn’t have to come here, you didn’t get paid 
extra, no helmet, no insurance… but you still came.”

�e discussion also took a strategic turn, with Raha detailing 
the Galwan clash, contrasting the high morale and 
leadership of the Indian Army with the command-driven, 
politically monitored structure of the PLA. “�ey have no 
initiative. No morale. No �ghting spirit like ours,” he stated.

�e session concluded with re�ections on leadership —both 
tactical and moral during a segment of Q&A session with 
the audience. Esha Dutta delivered the closing address. 
Arvind Agarwal felicitated author Srinjoy Chowdhury and 
conversationalist Air Chief Marshal Arup Raha with 
exquisite Dokra artifacts.

Esha Dutta

Felicitation Audience
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Latif’s words were �lled with optimism for the future, 
underscoring the potential for increased cooperation 
between the two countries. �e Ambassador made it clear 
that Romania considers India not just a partner, but a friend 
whose growing in�uence in the global arena presents 
unique opportunities for bilateral and multilateral 
engagement.

�e dialogue began with a touching tribute to a celebrated 
�gure from Romanian history, a well-known footballer, 
whose achievements in the 1960s brought pride to Romania. 
"I was in high school when he was the most famous," Latif 
recalled with nostalgia, referencing the iconic Romanian 
footballer. “What’s interesting,” she continued, “is that her 
son is following her footsteps. Romania's football team has 
recently quali�ed again a�er years of being away from the 
top, and her son Yanis is shaping the future with her 
training school for young talent.”

In conclusion, the Tête-à-Tea with Ambassador Sena Latif 
provided an intimate and engaging glimpse into the cultural 
and diplomatic ties that bind Romania and India. As the 
session concluded, Latif’s optimism for the future of both 
countries and their enduring friendship was a reminder of 
the power of cross-cultural collaboration and shared 
history. Rachna Seth delivered the closing remarks, while S. 
Venkat Narayan felicitated the esteemed guests with 
handloom scarves.

n a remarkable Tête-à-Tea session in Delhi, Sena Latif, 
the Ambassador of Romania to India, shared an 

insightful conversation with Srinjoy Chowdhury, delving 
into the deep roots of India and Romania's diplomatic ties, 
and their perspectives on a range of international issues. 
�is conversation was not only enlightening but also 
brought to the forefront the lasting connections that have 
shaped the diplomatic relations between the two countries 
in the topic of discussion, “Romania’s contribution to the 
European cultural scene and India’s role as a cultural 
powerhouse in South Asia.” Rachna Seth delivered the 
opening remarks.

One of the most captivating moments of the session was 
when Ambassador Latif spoke about the remarkable 
memento that symbolized the enduring relationship 
between Romania and India—a piece of paper that had 
survived for more than �ve decades. With a smile, he shared 
that it was the �rst page of a newspaper from 1969, a year 
that, for many, marked historical signi�cance. "�e �rst 
page of a newspaper from 1969," she remarked, "which has 
been with me for so many years, tells a captivating story. It 
reads, ‘India, Romania hold the same views on major issues.’ 
�at, in itself, was quite a beginning, wasn’t it?”

As the conversation continued, Latif and Chowdhury 
explored Romania’s evolving relationship with India. 
Ambassador Latif discussed Romania’s perspectives on 
international issues and how the values that were shared 
back in 1969 have continued to form the foundation of 
diplomatic dialogue in modern times. Despite the changing 
geopolitical landscape, the Ambassador emphasized the 
consistent alignment of India and Romania on key issues 
such as peace, security, and global cooperation.

I
A Deep Dive into Romania-India Relations

Srinjoy Chowdhury  and Sena Latif 

�is session of Tête-à-tea was organized with the support of Ehsaas 
Women of Delhi, and was in association with Sai Shinjini Academy of 

Fine Arts & Culture; Hospitality Partner, �e Connaught, IHCL 
SeleQtions
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Rishita Saha and Suparna Deb

Soumitra Mitra
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KOLKATA

An Evening of Stories, 
Literature & Melody

he Prabha Khaitan Foundation organised an enriching 
literary and cultural session in Kolkata under its multilingual 

initiative Aakhar, dedicated to promoting and preserving regional 
and rural languages. �e evening featured noted writer and 
storyteller Suparna Deb along with young singer Rishita Saha.

Known for her unique and o�eat storytelling style, Suparna Deb 
shared experiences from her literary journey and spoke about 
some of her widely appreciated works including Shahzadir Golpo, 
Dilli Dastan, Jonaki Mela, and Bag O Bahar. �e interaction 
o�ered audiences a glimpse into contemporary Bengali storytell-
ing and literary expression. Adding warmth and vibrancy to the 
session, Rishita Saha captivated attendees with her melodious 
presence and musical �air. �e evening witnessed enthusiastic 
participation from literature and music lovers, making it a memo-
rable celebration of Bengali language, creativity, and artistic 
dialogue.

T
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Sudip Bhattacharjee and Bhaswar Chattopadhyay

Soumitra Mitra 

Saiful Islam

Exploring Literary 
Journeys & Creative 
Inspirations

�e Aakhar Kolkata session organised by the Prabha 
Khaitan Foundation brought together readers, 

literature enthusiasts, and admirers for an engaging 
conversation featuring actor-turned-writer Bhaswar 
Chattopadhyay and writer-publisher Sudip Bhattacharjee. 
�e session evolved into a fascinating exploration of the 
personal journeys, inspirations, and creative processes of 
both authors.

Bhaswar Chattopadhyay spoke extensively about his deep 
connection with Kashmir, sharing how its people, culture, 
and history inspired celebrated literary works such as 
Maharani Didda and Rajeshwari Kota. �rough insightful 
interaction, Sudip Bhattacharjee re�ected on his transfor-
mation from a radio anchor and interior designer into a 
successful writer and publisher. He also discussed his 
popular Boltuda Samagra and Luchi Parota series.

�e discussion o�ered audiences a deeper understanding 
of the evolving landscape of Bengali literature and 
contemporary storytelling. �e lively interaction between 
the speakers and audience created a warm and intellectu-
ally stimulating atmosphere, encouraging meaningful 
conversations around writing, creativity, and cultural 
narratives. �e session ultimately emerged as a vibrant 
celebration of Bengali literary expression and artistic 
thought.

T

�is session of Aakhar was organized with the support of Purba Paschim



31

Arun Mukhopadhyay and Suman Mukhopadhyay

Soumitra Mitra 

Audience

KOLKATA

he Aakhar Kolkata, an initiative of the Prabha Khaitan 
Foundation to promote regional languages and cultural 

dialogue, featured an insightful discussion with two distinguished 
personalities from Bengal’s artistic world — veteran playwright 
and actor Arun Mukhopadhyay and acclaimed �lmmaker and 
theatre director Suman Mukhopadhyay.

Arun Mukhopadhyay shared re�ections from his remarkable 
journey in Bengali theatre and his long-standing association with 
the renowned theatre group Chetna. He spoke about landmark 
productions such as Jagannath, Nirnoy, and Marich Sambad, 
which continue to hold an important place in Bengali theatre 
history. Suman Mukhopadhyay discussed his acclaimed �lms 
including Herbert, Kangal Malsat, Shesher Kobita, and 
Mahanagar@Kolkata, while also re�ecting on his notable 
theatrical productions and adaptations. �e session o�ered 
audiences a meaningful dialogue on literature, theatre, cinema, 
and Bengal’s enduring cultural legacy.

T

�is session of Aakhar was organized with the support of Purba Paschim

Celebrating Bengal’s 
Theatre & Cinematic 
Heritage
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Apra Kuchhal, Lokesh Kumar Singh Sahil, Aadil Raza Mansoori, Kulsum Malik 

"    ,        ,"     
             

                
          (   
)              
             ' , 
 '    

,        ,  ,    
               
                
      ,         
  

              
             
           ,  15  
1978  ,    ,    , ,    
                
             
      '  '       
    ,     '  '   
         ''      
         ,     
(2022),    (2018),     (2015)  

       ''       
       ,  25          
   -            
 "    "          101 
     ""   

                  
  ,               
                 

         ,       
         ,    ,  
                
  ,           

  , "      ,   
         ,      
         ,        
  ,         ,  
   "           
             
               
     ,          
 

 ,             
        ''   , 
,         

 "      ,
    “

     :   
-       ,           

Saloni

          
         
  



          ,     
               

            ,    
       

          ,    
               
               
              , 
            ,    
               
           

             
              ,  
  55          

                
  ,                
85    ,          
 ,                
        

          ,     
              ,   
          ,      
                  
      ,            
    

       ,             
       ,   ,       , 
                ,   
,              ""    
      ,    ,        
                    
                ...

                
                  
               


              
                   
    ,            
          ,   
              
              
            
      ,       
 "-"          

     ,     ,   
       ‘ ’   
 


“      

          ...”

   
  
-   
-        
    
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        ,  , 
      ..    

         ()     ,    
                

                 ,  
        , ,      
           ''   
                
     

              
               
               
    ,            
 ,                
              
 ,         ,    55  
       ''   '', '', ' 
', '  ', '  ',  ''     
              

  , ,         
               
               
,  18 ,   ,          
 ,    '   -  2 (  )'  
    ,       '  '   
                  
    ' '        

               
         ,    , 
            
            

               
      , "98  -    
       ,  95          
      "

   , "     ,       
                 
      ,          
 ,      , '    ,     
,   ,   ,   ,   ' 
       ,      ,     
             "

         ,  ,  
        ,       
              
             
               , 
       "-"      
    

 “    ,      ,
       

         "

    
      

  :    
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-        
    



  ,            
                 

         ,       
                  
                 
                
''             ,   
        

      ‘ ’         
             
                 
       ,          
   ,             
              
   

   ,         
               
                 
       ,  18 ,   ,  
         ,    '  
  -  2' (  )      ,     
   '  '          
   ,            
' '        

                 
        -      
           , "    
   ,       ,    
       "  , "  ,    
     ,         ,  
   "

Neelam Seolekar

                
                  
               
               
,     

"            ,    
                   
   ,            
             ,    
               "

               
           ‘ ’   
               
              
             
  ,        '-'    
      

 "  ,         ,
        ,
    " -   

    
     
  :
  
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   ,     ...

Manoj Rajan Tripathi Sujata Sabnis

Amit Verma

        ,   
‘ ’     ‘’    
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A Tribute to Courage, Compassion & the Spirit of Possibility
s part of its enduring commitment to meaningful cultural and humanitarian initiatives, the Prabha Khaitan Foundation 
organised the launch of Passport from Polio, a powerful video by Gautam Lewis, at Taj Bengal in Kolkata. �e video was 

formally released by acclaimed �lmmaker Sandip Ray in the presence of distinguished guests, members of the cultural 
fraternity, and well-wishers.

�e launch was followed by the photographic exhibition Memories of Mother Teresa, supported by the Foundation and 
showcased at Gaganendra Pradarshashala. �e exhibition featured deeply moving photographs documenting the 
extraordinary humanitarian work of Mother Teresa and the lives of people a�ected by disability, poverty, and social 
exclusion. �rough his lens, Gautam Lewis beautifully narrated stories of resilience, dignity, and hope.

Born in Kolkata and a�ected by polio at a young age, Gautam was abandoned as a child before �nding shelter at Mother 
Teresa’s Missionaries of Charity. He was later adopted by Dr. Patricia Lewis and went on to study in London, eventually 
becoming one of the world’s �rst disabled commercial pilots. He later founded Freedom in the Air, an initiative dedicated to 
training people with disabilities to become pilots.

�e event stood as an inspiring celebration of human resilience, compassion, and the transformative power of opportunity, 
while also highlighting Gautam Lewis’s remarkable journey from adversity to achievement and social impact.

A



            .. 
 ,     ,   
       

               
         ,     

  ,         ,    
  ,               
               
           -    
                 
   

              
               
             1980  
    , ,    .   
  ,              
             55     
, , ,          

               
          35      
       ,        
  - ,    7/ 18    
       ,      - 
          ' ', '', 
''        '   '  

  ,             
    -          
     ,         
"                  
  ,          ,    
   ,               
     ,     

                   
         ,     - ,  

             ,   
                
           ,     
   ,  100, 200, 500     ,   
 ,      "

             
        ,     
  

                
              
              
        

 ,        " "    
      

 -      
    ,     

      
      :  
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      ,     ,
      
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     ,            
               

   ,               
                
               
      

             
               
        ,      
               
        ,       
        

               
   ,     ,  ,  , 
 , ,    ' '  ''   
     ,          
                
             

                  
            ,      
        - ,   
              
                
               
          

                  
                 
                  
          ,      
 ,             

         ,       , 
               ,  
               
       ,       

                  
     ,       -      
       50     ,   "-, 
  ,     ?"         
 

            "       
                  
      ,     ,     

               
             
               
            
     ,        
' '          

-          
       . -   

   
  :   

         

Rama Pandey and Divya Prakash Dubey

Apra Kuchhal Deependra Rana



              
        
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          ,   
                

               
   ,           
      

             
               
    ,        ,   
              
               , 
                

              ‘ 
 ’           ‘ 
 ’               
        The Silence That Speaks 
           (2019), 
 ,    (2021  2024)     
           

              
               
      ‘     ’    

                 
   ,            
  ,              
           ,      

          ,    
    ,         
                 
    

              ,   
              
,     ,       

          ,    , 
          ,   
   ,       

                  
       -      ,  
   

                
            ,  
       

             
               
             
         


  ,      ,

      

"    
   "
 
-      ,
     "

Khushi Agarwal Ras Bihari GaurGopal Mathur

Tasneem Khan and Vinita Badmera

            
            
            



40

      ,  40       ,      6  17  2024        
      ''     ,  ,            ''  

   ' ,  '                        ,   
               

''                               
                         ,   
            ''      .


  40          

    ,    -  

    ,   ,            
     40           
                  
              

                
                ,  
       ,   ,     ,    
                  ,  , 
   10              
                  
               
  -          

         "   75 "  " 
    "          ,    
   

          
  :  

      40 CRD         
        :  ,  ' 
              
             
        

     ,         
                
          ,       
         

              
    ,          , 
"               
         "       
         
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An Enthralling Salsa Workshop Filled with Rhythm & Joy

Sumitra Ray

he Prabha Khaitan Foundation, through its Muskaan 
initiative, recently organised an energetic and engaging 

online salsa workshop for children, led by renowned 
dance educationist and entrepreneur Hitesh H. 
Teckchandani, fondly known as “Salsawala.” �e lively 
session introduced participants to the vibrant world of 
salsa, encouraging them to explore rhythm, movement, 
and self-expression in a joyful and interactive 
environment.

�e workshop commenced with a warm introduction by 
Sumitra Ray, Student Programmes Advisor of the 
Foundation who welcomed Hitesh Teckchandani and set 
the tone for an inspiring and fun-�lled experience. �e 
children were instantly captivated by his enthusiasm, 
charisma, and dynamic teaching style. �rough 
easy-to-follow dance steps and engaging interaction, the 
participants enthusiastically immersed themselves in the 
energetic beats of salsa, thoroughly enjoying every 
moment of the session.

With a career spanning over two decades, Hitesh 
Teckchandani has established himself as a respected 

Dance Educationist, Organiser, Facilitator, Entrepreneur, 
and mentor in the �eld of dance. Guided by his 
philosophy of “Never Stop Learning,” he has inspired 
students across Asia and Europe through his innovative 
approach to dance education. Specialising in Afro-Latin 
dance forms, Hitesh has taught and performed 
internationally for over ��een years. His extensive 
training at the University of Surrey, UK, along with 
collaborations with prestigious organisations such as the 
Royal Academy of Dance, English National Ballet, and the 
Akram Khan Dance Company, has shaped his versatile 
artistic journey.

Beyond learning a new dance form, the workshop 
encouraged children to build con�dence, creativity, and 
spontaneity through movement and music. �e session 
beautifully re�ected the spirit of Muskaan, which 
continues to nurture young talent and provide meaningful 
creative exposure to children. By bringing accomplished 
professionals from diverse artistic �elds to its 
programmes, the initiative rea�rms its commitment to 
inspiring young minds and encouraging holistic growth 
through the arts.

T

�is session of Muskaan was jointly organized
with Education for All Trust

Hitesh Teckchandani 



A Delightful Puppet &
Storytelling Experience
for Young Minds

GURUGRAM

he Prabha Khaitan Foundation, through its Muskaan 
initiative, organised an engaging storytelling and 

puppetry session in collaboration with �e HDFC School 
Gurgaon for students of Grades II to V. Designed to 
create joyful and meaningful learning experiences, the 
session beautifully blended storytelling, creativity, and 
interactive learning, leaving the young audience 
thoroughly captivated.

�e session was conducted by renowned storyteller and 
puppeteer Shreedevi Sunil, founder of Talking Turtles 
Storytellers. �rough lively puppet performances, 
expressive narration, and impressive voice modulation, 
she transported the children into a magical world �lled 
with imagination, humour, and wonder. �e vibrant 
characters and engaging twists in the stories kept the 
students curious and excited throughout the session, 
eagerly waiting to discover what happened next.

Beyond entertainment, the storytelling session also 
focused on encouraging active listening, enhancing 
language skills, and nurturing creativity among the 
children. �e stories subtly conveyed important values 
such as teamwork, kindness, empathy, and 
problem-solving, making learning both enjoyable and 
meaningful. �e quirky and comical characters had the 
students laughing wholeheartedly, creating a memorable 
and immersive experience for all.

�e session re�ected Muskaan’s continued commitment 
to fostering creativity and holistic learning among 
children through innovative and artistic experiences. By 
introducing students to interactive storytelling and 
puppetry, the initiative continues to inspire curiosity, 
imagination, and a lifelong love for stories and learning.

T

�is session of Muskaan was jointly organized
with Education for All Trust
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he Prabha Khaitan Foundation, through its Muskaan 
initiative, in collaboration with Education For All 

Trust and Taj Bengal, recently organised a heartwarming 
celebration for underprivileged children in Kolkata. �e 
event, hosted at the iconic Taj Bengal, was �lled with 
warmth, laughter, and festive cheer, creating unforgettable 
memories for the young attendees.

�e celebration was graced by K. Mohanchandran, who 
personally interacted with the children and distributed 
winter essentials along with cakes, bringing smiles and 
happiness to their faces. �e thoughtful gesture re�ected 
the spirit of compassion and care that formed the essence 
of the event.

Adding to the festive atmosphere, the children were 
treated to a lavish and delicious meal, which they 

thoroughly enjoyed. �e joyous environment, combined 
with thoughtful gi�s and warm hospitality, made the 
occasion truly special and memorable for every child 
present. Laughter, excitement, and gratitude �lled the 
venue as the children experienced an a�ernoon of 
celebration, a�ection, and togetherness.

�e initiative beautifully re�ected Muskaan’s ongoing 
commitment to supporting and upli�ing children from 
underprivileged backgrounds through meaningful 
experiences that nurture happiness, dignity, and 
belonging. By creating opportunities for celebration and 
care, the initiative continues to touch young lives and 
spread positivity within the community. �e event stood 
as a reminder of the power of kindness and collective 
e�orts in bringing hope and joy to children in need.

T

�is session of Muskaan was jointly organized
with Education for All Trust

A Celebration of Warmth, Joy & Togetherness



KOLKATA

Muskaan Spreads Festive Cheer to Underprivileged and Special Children
he Prabha Khaitan Foundation, through its Muskaan 
initiative, organised a heartwarming festive outreach 

programme for underprivileged children from the 
Kalighat red-light area and special children from Prayas. 
Re�ecting the true spirit of compassion, care, and 
togetherness, the initiative aimed to bring warmth, joy, 
and celebration into the lives of children during the festive 
season.

As part of the programme, Muskaan distributed winter 
essentials, food, and gi�s to the children, ensuring they 
experienced not only physical comfort during the colder 
months but also emotional warmth and happiness. �e 
event created an atmosphere �lled with laughter, 
excitement, and genuine joy as the children 
enthusiastically received the thoughtfully arranged gi�s 
and participated in the celebrations.

More than the distribution of essentials, the initiative 
focused on fostering a sense of inclusion, dignity, and 

belonging among the children. �rough meaningful 
interaction and shared moments of celebration, the event 
sought to make every child feel valued, appreciated, and 
cared for. �e smiles on their faces stood as a powerful 
reminder of how small gestures of kindness can create 
lasting impact and hope.

�e initiative beautifully re�ected Muskaan’s continued 
commitment to supporting and upli�ing young lives 
through compassion-driven programmes and meaningful 
community engagement. By reaching out to children from 
vulnerable backgrounds and creating joyful experiences 
for them, Muskaan continues to spread positivity, 
empathy, and the message that every child deserves love, 
care, and the opportunity to celebrate with dignity and 
happiness.

T

�is session of Muskaan was jointly organized
with Education for All Trust
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Bringing Stories to Life Through Puppetry & Imagination

�e Prabha Khaitan Foundation, through its 
Muskaan initiative, recently organised a series of 

engaging storytelling and puppetry sessions across 
prominent schools in Kolkata, creating joyful and 
enriching experiences for young learners. Conducted by 
renowned storyteller and puppeteer Shreedevi Sunil, the 
sessions were hosted at Garden High School, Sushila Birla 
Girls' School, Mahadevi Birla Shishu Vihar, and Mahadevi 
Birla World Academy.

�rough expressive storytelling, vibrant puppets, and 
engaging voice modulation, the sessions transported 
students into imaginative worlds �lled with wonder, 
humour, and meaningful life lessons. Students from 
Upper KG to Class V enthusiastically participated in the 
interactive performances, responding to questions, 
mimicking sounds, and eagerly following the twists and 
turns of each story. �e colourful puppets and lively 
characters created an immersive atmosphere that kept the 
children captivated throughout.

Each storytelling session was thoughtfully designed to 
encourage creativity, imagination, active listening, and 

emotional learning among children. Along with 
entertaining the young audience, the stories subtly 
conveyed important values such as kindness, teamwork, 
empathy, con�dence, and problem-solving. �e 
interactive nature of the performances helped students 
connect deeply with the narratives while making learning 
enjoyable and memorable.

�e initiative beautifully highlighted the importance of 
storytelling and puppetry as powerful educational and 
cultural tools that nurture young minds beyond 
conventional classroom learning. �e enthusiastic 
response from students and schools re�ected the impact 
of these immersive experiences in fostering curiosity and 
joyful learning.

�rough Muskaan, the Foundation continues to create 
meaningful opportunities for children to engage with arts, 
culture, and creative expression, while ensuring that 
traditional storytelling and puppetry remain accessible, 
relevant, and inspiring for future generations.

T

�is session of Muskaan was jointly organized
with Education for All Trust
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�is session of Muskaan was jointly organized
with Education for All Trust

Inspiring Change Through
the Art of Mime

Kunal Motling

�e Prabha Khaitan Foundation, through its Muskaan 
initiative, organised an impactful mime performance 

by renowned mime artist Kunal Motling for students of 
Modern High School for Girls and Don Bosco School in 
Kolkata. Titled �e Change Begins With You, the 
performance delivered a meaningful and inspiring 
message about the power of individual action and social 
responsibility.

�rough the expressive and powerful medium of mime, 
Kunal Motling captivated the students with relatable 
situations and thought-provoking storytelling. Without 

the use of words, he successfully conveyed how small and 
conscious actions in everyday life can contribute towards 
creating a positive impact on society. His expressive 
gestures, emotional depth, and engaging stage presence 
kept the young audience deeply involved throughout the 
performance.

�e session encouraged students to re�ect on their own 
role in building a more compassionate, responsible, and 
aware society. Beyond entertainment, the performance 
served as an important lesson in empathy, mindfulness, 
and community participation. �e students responded 
enthusiastically, appreciating the unique ability of mime 
to communicate emotions and ideas beyond language 
barriers.

�e event beautifully highlighted the importance of 
performing arts as a tool for education and social 
awareness. As the performance concluded with 
resounding applause, it was evident that the session had 
le� a lasting impression on the students, inspiring them to 
believe that even the smallest actions can bring about 
meaningful change.

T
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KOLKATA

Celebrating Young Voices & Cross-Cultural Creativity
he Prabha Khaitan Foundation, through its Muskaan 
initiative, in association with Sampad Arts, celebrated 

the launch of “I Have a Dream” at Modern High School 
for Girls, Kolkata. �e literary compilation brought 
together 100 writings from India and 100 from 
Birmingham, UK, beautifully re�ecting the creativity, 
imagination, and diverse perspectives of young authors 
from both countries.

�e event commenced with the soulful Prabha Khaitan 
Foundation Anthem, setting an inspiring tone for the 
celebration. Sumitra Ray welcomed the gathering and 
spoke about the Foundation’s commitment to nurturing 
young talent and encouraging meaningful cross-cultural 
literary exchange.

Adding an international dimension to the programme, 
Piali Ray delivered a thoughtful address on the theme “I 
Have a Dream,” encouraging students to believe in their 
aspirations and express themselves fearlessly through 

writing and creativity. Damayanti Mukherjee also 
addressed the audience, highlighting the transformative 
power of literature and storytelling in shaping young 
minds.

�e event featured re�ections by judges Kasturi Ganguly 
and Sadeqa Rahman, who praised the originality, depth, 
and imagination displayed in the submissions. One of the 
most memorable moments of the programme was the 
Author Recognition ceremony, where each young 
contributor was invited on stage to receive a copy of the 
book along with a certi�cate of appreciation.

�e event concluded with a heartfelt vote of thanks by 
Mansi Kamdar Shah. More than a book launch, I Have a 
Dream emerged as a celebration of creativity, dreams, and 
the power of literature to connect cultures and inspire 
young minds across borders.

T

�is session of Muskaan was jointly organized
with Education for All Trust

48



49NEW DELHI

Hinduism’s evolution, especially the rise of Hindu national-
ism and Hindutva. He noted that the book sheds light on 
how colonialism shaped modern Hindu identity, with 
Pillai’s research o�ering a nuanced and rigorous examina-
tion of the subject. “It’s a truly investigative journey,” 
�aroor stated, “charting the course of Hinduism from the 
arrival of the Portuguese to the inception of Hindutva.”

Mukhoty kickstarted the conversation and probed the 
author on why the book took so long to publish. Pillai 
shared insights into his extensive research and personal 
journey behind the ambitious project. He spoke with 
remarkable candour about his writing process and the 
challenges of engaging with contentious themes, emphasiz-
ing the need for rigorous footnotes due to the “over-sensi-
tive” climate in which we live. “I thought it made sense to 
have solid footnotes so that even if I’m sued, I have some-
thing to hold up,” Pillai humorously remarked.

Pillai also shared an insightful re�ection on the evolution of 
Hinduism. He emphasized that Hinduism, like the temple 
itself, is not a monolithic tradition, but rather a “composite 
of many traditions.” He vividly illustrated this with exam-
ples from the Skanda Purana, a text that, according to him, 
serves as a "scrap heap" for myths that didn’t quite �t into 
the broader Brahmanical tradition. "Anything they don’t 
like, they attribute it to the Kaliyuga," Pillai said, referring to 
how various versions of Hinduism have adapted over 
centuries.

�e conversation turned to his early academic pursuits, 
where Pillai confessed that his initial ideas about Hindu 
nationalism were still "raw" when he wrote his Master's 
dissertation on the subject at the age of 21. He credited this 

he Kitaab organised by the Prabha Khaitan 
Foundation, proved to be a captivating evening, with Dr. 

Shashi �aroor gracing the occasion as the esteemed Chief 
Guest. �e event celebrated the release of Manu S. Pillai's 
Gods, Guns, and Missionaries, his sixth book. �is was 
followed by a stimulating and thought-provoking discussion 
between Dr. �aroor, Pillai, and the author, columnist, and 
moderator Ira Mukhoty, who facilitated an enriching 
dialogue on the themes explored in the book. �e 
conversation delved into complex themes surrounding 
colonialism, religious transformation, and the interplay 
between missionaries and Indian society.

�e event was inaugurated with a formal welcome speech by 
Dipali Bhasin, Ehsaas Woman of Delhi. Neelima Dalmia 
Adhar, the Honorary Convenor of Delhi NCR A�airs of the 
Foundation & Ehsaas Woman of Delhi, presented the 
Foundation and warmly greeted the guests and audience at 
the book launch.

Dr. Shashi �aroor unveiled the book during the book 
launch ceremony alongside Dipali Bhasin; Karuna Goenka, 
Neelima Dalmia Adhar, Manu S. Pillai and Ira Mukhoty.

Dr. �aroor began by speaking about Pillai. He fondly 
recalled how Pillai’s presence in his o�ce during two 
separate stints proved invaluable, even stepping in during a 
crisis to "rescue" �aroor when a colleague was unable to 
work. With great a�ection, he spoke about Pillai’s 
contributions, stating, “He’s been very close to 
me—someone I have an enormous amount of fondness and 
regard for.”

�aroor was particularly moved by Pillai’s exploration of 

T

Reforming Hinduism: Manu S. Pillai’s Exploration 
of Colonial Critique and Modern Identity

Book Launch



�is session of Kitaab was organised  wit h the suppor
 of the Ehsaas Women of Delhi,

Pillai’s narrative underscores the tensions of this 
period—both religious and political—as India grappled 
with the encroachment of foreign ideologies and the 
evolving role of colonial powers in shaping religious 
dynamics. His insights provide a nuanced understanding 
of how these complex historical forces converged during 
the colonial era.

Further delving into the complexity of this period, Pillai 
discussed how these reformers were o�en regarded as 
"missionaries in brown skin." �e comparison with 
missionaries was not lost on critics of the time, who 
accused �gures like Roy and Ambedkar of mimicking the 
missionary agenda but without endorsing conversion. 
Pillai re�ected, "Indians were using both Western criticism 
as well as Western studies on Hinduism to their own 
advantage to reinvent, reframe, and come up with a new 
way of de�ning Hinduism for the modern age."

�e conversation took an interesting turn when Pillai was 
asked about the intersection of religion and technology in 
the 21st century. Re�ecting on how modern Hindu identity 
has evolved in the digital age, he explained, "Just as Hindu-
ism had to come to terms with race consciousness and 
colonialism in the 19th century, today it must adapt to 
cyberspace and AI."

Pillai noted how, much like the 19th-century debates, 
contemporary discussions on Hinduism increasingly 
incorporate both technological adjustments and historical 
grievances, blending past and present in ways that contin-
ue to shape the modern narrative.

As the discussion drew to a close, the Q&A session with the 
audience brimmed with re�ections on Pillai’s exploration 
of the past, which revealed the fascinating dynamic 
between colonialism, reform, and the formation of modern 
Hindu identities. His insights o�er a deep understanding 
of how historical �gures shaped religious thought, both in 
their time and in the context of an evolving modern world. 
Dipali Bhasin, Ehsaas Woman of Delhi, delivered the 
closing remarks for the evening.

Neelima Dalmia Adhar and Karuna Goenka had the 
honour of felicitating the Chief Guest for the evening, Dr. 
Shashi �aroor, author Manu S. Pillai, and conversational-
ist Ira Mukhoty with silk stoles.

early exposure as the seed for his book on Hinduism's 
intersection with colonialism, nationalism, and religious 
identity. "�e idea for this book really picked up in 2011, but 
it took me over a decade to complete it," he shared.

�e interaction between Hinduism and Christianity in India 
o�en took the form of intellectual debates. “Hindus 
frequently responded to missionary claims with reasoned 
counterarguments. For instance, when missionaries insisted 
that the Bible was God’s universal word, Hindus retorted 
that if it was meant for everyone, why hadn’t God directly 
given it to them? ‘God has created di�erent paths for 
di�erent people,’ they argued, invoking a worldview where 
each religion served a particular cultural and geographical 
context,” added Pillai.

Pillai also noted the shi�ing dynamics between British 
colonialism and missionary work. Initially, the British were 
reluctant to engage with religion. “Initially, British o�cials 
wanted nothing to do with religion,” Pillai explained, 
referencing the period when the East India Company 
focused purely on trade. However, by 1813, a�er the rise of 
Evangelical Christianity in Europe and increased pressure 
from the British public, the British government �nally 
allowed missionaries to enter India. Despite this shi�, the 
missionary presence was met with increasing resistance 
from local communities, with Hindus and Muslims alike 
engaging in debates to challenge Christian teachings.
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his kingdom. What began as a childlike curiosity evolved into 
a family project, later becoming a signi�cant scholarly pursuit.

�e discussion shi�ed to the military and strategic failures of 
Tipu Sultan, emphasizing how his father’s empire was built on 
blood and manipulation, whereas Tipu squandered it due to 
arrogance and poor decisions. �e four Anglo-Mysore Wars, 
while showing initial victories, ended in Tipu’s downfall. 
Sampath explained how Tipu’s reliance on French support 
and his alignment with the larger Islamic world for military 
purposes complicates his legacy as a "freedom �ghter."

He explained, “Tipu Sultan’s alignment with the French and 
his use of Islam as a political tool have to be understood in the 
larger context of his reign. He wasn’t simply a freedom �ghter, 
as many claim.” In the captivating discussion with Bhushan, 
Sampath spoke candidly about the Sultan’s letters, his 
controversial beliefs, and the chilling visions that guided his 
decisions.

Interestingly, Dr. Sampath also reveals that Tipu Sultan was a 
vivid dreamer. “Apparently, he was a very, very vivid dreamer. 
Every night he had a lot of dreams and every morning, when 
he woke up, he would spend about two hours in his toilet 
recounting all his dreams and writing them down before he 
forgot them,” Sampath explains. �ese dreams were not mere 
random fragments; they were violent and �lled with divine 
visions urging Tipu to carry out ruthless acts.

One such dream, as Dr. Sampath recounts, is particularly 
telling. “In one dream, there is a pot with Shaligram stones 
that Hindus worship. In the dream, these stones change into 
badams, and Tipu wakes up interpreting it as Allah’s 
command to convert all Hindus to Islam,” Sampath 
elaborates.
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aipur recently witnessed an enriching cultural and 
intellectual event with the launch of Vikram Sampath’s 

new book, "Tipu Sultan: �e Saga Of Mysore’s Interregnum 
(1760–1799)". �e event, organized by the Prabha Khaitan 
Foundation brought together notable personalities from the 
world of politics, literature, and social work to celebrate this 
remarkable historical work.

�e evening commenced with a gracious welcome note by 
Apra Kuchhal, Honorary Convenor of Rajasthan & Central 
India A�airs of Prabha Khaitan Foundation. Apra Kuchhal 
warmly greeted the distinguished guests, setting the tone for 
an evening of celebration of history, literature, and learning. 
Vinnie Kakkar, National Advisor of Prabha Khaitan 
Foundation, then took the stage to deliver the introductory 
note and formally introduced the Foundation.

Dr. Vikram Sampath’s book was launched by Deputy Chief 
Minister Diya Kumari; State Incharge, BJP Haryana, Dr. 
Satish Poonia; Ehsaas Woman of Jaipur, Sunita Shekhawat; 
Spiritual Mentor Dr. Vikas Sharma; National Advisor of 
Prabha Khaitan Foundation, Vinnie Kakkar; Chairperson 
of We Care and Honorary Convenor of Rajasthan & Central 
India for Prabha Khaitan Foundation, Apra Kuchhal; and 
author, Lipika Bhushan.

Dr. Sampath, whose journey with the life of Tipu Sultan 
began over 15 years ago, spoke candidly about the 
emotional connection he had developed with the Sultan’s 
story. He humorously confessed to having hated history in 
school, but an early exposure to the popular TV series �e 
Sword of Tipu Sultan piqued his interest in the ruler and his 
legacy. He shared how the series’ portrayal of Tipu Sultan 
and his family disturbed him so much that it sparked a 
lifelong curiosity to uncover the truth behind the man and 
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Sampath's discussion also extended to his personal 
initiative—the Foundation for Indian Cultural Research 
(FCR), which aims to foster new talent in the �eld of Indian 
history. “Instead of complaining all the time, be the change 
that you want to see,” he said, referring to the foundation’s 
mission to nurture young historians and create a platform 
for alternative scholarship. One of the foundation’s 
initiatives, the Sir Jadunath Sarkar Fellowship for Indian 
History, supports promising scholars in conducting primary 
research. �is fellowship is just one example of Sampath’s 
dedication to ensuring that the history of India is studied 
and interpreted with rigor and accuracy.

�e audience was clearly moved by Dr. Sampath’s talk, and 
a few students took the opportunity to ask 
thought-provoking questions during the Q&A session. One 
young student from Delhi Public School, Jaipur, inquired 
about the Franco-Myuran relationship, particularly the 
in�uence of French social and cultural norms on the Mayan 
people. Sampath’s response was thoughtful, highlighting 
Tipu Sultan’s engagement with France during his reign. He 
explained how Tipu Sultan, who sought French support 
against the British, was deeply inspired by the French 
Revolution and even founded a Jacobin club in his 
kingdom. "So much so that they sang the French national 
anthem," he added, re�ecting on Tipu's adoption of French 
revolutionary ideals in his own governance. �e vote of 
thanks was delivered by Pramod Sharma, Grassroot Media 
Foundation. �e event was graced by the felicitations of 
esteemed guests, starting with Sunita Shekhawat, Ehsaas 
Woman of Jaipur who felicitatedSatish Poonia, State 
Incharge of BJP Haryana and former State President of BJP 
Rajasthan. Dr. Poonia, a key political �gure, shared his 
views on the historical context and political legacy discussed 
in the book.

Deependra Rana, General Manager of ITC Rajputana, had 
the honour of felicitating Vikas Sharma, a spiritual mentor, 
for his contributions to community building and leadership. 
Lipika Bhushan, the author and a key �gure in the event, 
was also felicitated by Vinnie Kakkar and Deependra Rana 
for her insightful contributions to the literary world.

To gain a deeper understanding of Tipu’s state of mind, 
Sampath even had these dreams psychoanalyzed. �e results 
were troubling. “�e psychiatrist was a little taken aback, 
saying that Tipu was consumed by a lot of hatred, 
consumed by toxicity, and that’s what he spread out to all 
these communities,” Sampath notes. �is observation ties 
into the atrocities committed by Tipu Sultan, particularly in 
the regions like Kerala’s northern Malabar, where commu-
nities such as the Ners and �eya faced immense su�ering 
under his rule.

In support of his claims, Sampath points to multiple 
contemporary records from the time. “�ese are not just my 
opinions. Tipu’s own court historians, the British, even his 
French allies are all talking about the same things,” he says. 
�e consistency of accounts from various sources, including 
the primary sources, strengthens the authenticity of the 
claims.

Yet, Sampath warns against romanticizing Tipu’s crimes, 
stating, “If crimes are a virtue and you have to exaggerate 
your crimes to be shown as a great leader, that itself under-
lines a very, very di�cult legacy.”

When the conversation shi�ed to Tipu Sultan’s death, Dr. 
Sampath refuted the popular narrative about his demise. 
Many have claimed that Tipu was killed by a Gha Chie�ain, 
a story heavily circulated in Karnataka's political discourse. 
Sampath clari�ed, “�ere were no Gha Chie�ains who killed 
Tipu Sultan. �at was unfortunately the handiwork of Dr. 
Pun’s party… it was fabricated for political purposes." 
According to Sampath, this fabricated narrative has been 
used to gain votes, and while it might be appealing to 
politicians, historians must remain objective and rely on 
credible sources.

Sampath recounted how the Sultan's �nal moments unfold-
ed, "A huge volley comes, and his mare is killed, causing 
him to tumble over into a heap of dead bodies." In an almost 
surreal twist, British soldiers initially failed to recognize 
Tipu Sultan. As one soldier noticed the Sultan’s ornate belt, 
he struck Tipu to seize it. When Tipu fought back, a British 
soldier shot him in the temple, ending his life.

�e a�ermath of Tipu Sultan's death was chaotic. "By 
sunset, the fortress of Srirangapatna had become a scene 
from Hell," Sampath remarked, describing the devastation. 
Eyewitnesses, including British soldiers like Allan Beatson 
and David Beard, wrote about the terrifying scene. “�ey 
were scared to even touch him because they weren’t sure if 
he would spring back to life and strike at them,” Sampath 
noted. Ultimately, Tipu’s body was found among the dead, 
with his hand still clutching his sword.
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providing a concrete narrative of the tumultuous years 
leading up to the elections. “�is book is essential,” Halim 
noted, “as a document for future generations to understand 
the intricate developments of the past �ve years, especially 
during the pandemic.”

In his trademark style, Sardesai presented his argument with 
clarity, asserting that the country’s political leadership 
ignored vital medical advice, which led to the rapid spread 
of the virus. “Faith had overtaken reason,” he remarked, 
underscoring the irony of leaders encouraging large gather-
ings during a global health crisis. His powerful narrative 
continued with a comparison to the Jamat event in Delhi 
during the �rst wave, where Muslims were demonised, yet 
no such critique was directed at the Kumbh Mela.

�e conversation then turned to the political rami�cations 
of these decisions. Sardesai pointed to the shi� in the 
political landscape, highlighting how politicians, especially 
those in power, o�en fail to acknowledge their mistakes. 
“We need truth-telling,” he said, “If we are to understand 
the mistakes made during the pandemic, we must �rst 
acknowledge them.” His call for accountability resonated 
with the audience, as he voiced the collective frustration of 
citizens who had witnessed the government’s reluctance to 
admit its failings.

�e discussion also illuminated the deeper issues within the 
political system. Sardesai lamented the lack of ideological 
clarity among political parties, particularly in Maharashtra, 
where defections have become a regular feature. “We’ve 
moved from retail defections to wholesale defections,” he 
quipped, alluding to the unprincipled shi�ing of allegiance 
by politicians for personal gains. Sardesai's criticism of the 
political landscape was sharp: “Where is the ideological 

n a thought-provoking evening at the Prabha Khaitan 
Foundation's Kitaab session in Kolkata, senior journalist 

and author Rajdeep Sardesai launched his latest book, 2024: 
�e Election �at Surprised India. �e event saw a host of 
distinguished guests, including Fuad Halim, a medical 
practitioner, social scientist, and political activist; Indranil 
Ray, Cluster GM Operations & GM at Taj City Centre; 
Shradha Murarka, Chairperson of FICCI FLO Kolkata; and 
several prominent �gures from the Prabha Khaitan 
Foundation and FICCI FLO Kolkata, including Manisha 
Jain, Honorary Chief Operating O�cer, Prabha Khaitan 
Foundation; Esha Dutta, Honorary Convenor of North-East 
A�airs of the Foundation and Ehsaas Woman of Kolkata; 
Gouri Basu, Ehsaas Woman of Kolkata; and Neha Saraf, 
member of FICCI FLO Kolkata.

�e evening kicked o� with a warm introduction by Esha 
Dutta, who introduced the esteemed personalities in the 
room, setting the stage for the conversation that would 
follow. Shradha Murarka, Chairperson of FICCI FLO 
Kolkata, also shared her thoughts, o�ering valuable insights 
into the organization’s vision.

�e highlight of the evening was a captivating conversation 
between the author, Rajdeep Sardesai, and Fuad Halim who 
delved into the complexities and unexpected turns of India’s 
2024 elections, providing a thought-provoking analysis of 
the country’s political landscape.

�e evening was marked by a riveting conversation between 
Sardesai and Dr. Halim, who explored the dramatic events 
leading up to India's 2024 elections. Sardesai’s book, which 
delves into the political, social, and medical landscapes of 
the past �ve years, was described by Halim as "courageous, 
incisive, and insightful." He commended the author for 
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life, a victim of a state that failed to protect him. Sardesai’s 
frustration was palpable: "�e state has failed its citizens. 
For 18 months, the people of Manipur have lived in refugee 
camps, and no one has cared. Not a single protest has 
shaken the conscience of the nation." �e silence from the 
government, according to Sardesai, re�ects a deeper issue — 
the unwillingness to confront uncomfortable truths, 
particularly when they challenge the ruling establishment.

In the midst of these grave concerns, Sardesai’s remarks on 
India’s press freedom were a sobering reminder of how far 
the country has come. “India is not China. We are not 
Pakistan,” he stated, yet pointed out that the inability to 
criticise the government without facing retribution is a 
troubling sign. �e legacy of India’s democracy, Sardesai 
argued, lies in its ability to tolerate dissent. “Criticising 
someone doesn’t make them your enemy. It’s essential to 
accept di�erent viewpoints if we are to preserve the essence 
of democracy.”

�e discussion culminated in a call for courage, not only 
from journalists but from every citizen who values the truth. 
Sardesai acknowledged that it requires great fortitude to 
speak out against the powers that be, especially when the 
truth is uncomfortable. "We must call out what is wrong, 
even if it comes at great personal cost," he urged. His closing 
remarks were a powerful testimony to the role of media in a 
democratic society: “�e media’s role is not to be pliable, 
but to stand as the fourth pillar of democracy, speaking 
truth to power regardless of the consequences."

As the evening concluded, the audience, was le� to re�ect 
on the profound themes that Sardesai and Dr. Halim had 
unearthed. �e conversation, both poignant and electrify-
ing, rea�rmed the need for a free, fearless press and the 
courage to uphold democratic values in the face of adversity. 
Sardesai's words were not merely observations; they were a 
clarion call for those who believe in the power of truth and 
justice.

�e evening also witnessed an elegant felicitation of the 
guests of honour. Indranil Ray graciously felicitated Rajdeep 
Sardesai and Fuad Halim. A heartfelt thank you was extend-
ed by Shradha Murarka to all who helped make the event a 
grand success.

mooring? Politics today has become about power, not 
principle.”

Despite the cynicism surrounding politics, Sardesai empha-
sised the importance of dialogue. He advocated for a return 
to the art of consensus-building, stressing that India’s 
diversity requires inclusive conversations that involve all 
stakeholders, particularly farmers. “We need dialogue, not 
just from the top down but from the grassroots up,” he 
stated passionately, underlining that no one should be 
excluded from discussions that shape the future of the 
nation.

�e event was a blend of intellectual engagement and sharp 
political commentary, with Sardesai sharing his re�ections 
on the state of Indian politics over the past 15 years. His 
narrative was both an analysis of the past and a plea for a 
more transparent and accountable future. He concluded the 
conversation by pointing to the importance of truth and 
dialogue in resolving the nation’s complex challenges. “We 
must listen to people, not just talk at them,” he said, a call to 
politicians to embrace humility and accountability.

Sardesai did not shy away from examining his own profes-
sion's complexities. “I am as guilty as anyone else,” he 
admitted, acknowledging the compromises journalists make 
to maintain their careers. However, his sorrow was palpable 
when he recounted the tragic death of a young journalist in 
Bastar, who was murdered for exposing corruption in road 
contracts. "We won’t even hold a candlelight march for 
him," Sardesai lamented, pointing to the disconnect between 
urban elites and the struggles faced by journalists in rural 
India.

�is raw honesty continued as he re�ected on the power 
dynamics between the media and the state. He recounted 
the 2009 incident when Prannoy Roy, the renowned found-
er of NDTV, was detained at Mumbai airport under dubi-
ous circumstances, his family’s trip ruined by an arbitrary 
Lookout Circular. Sardesai sharply criticised the state for 
using its instruments to silence media voices. “It’s not about 
just being trolled on social media," he said, drawing a stark 
comparison with the fate of journalists like Mukesh Chan-
dra, who was killed while trying to expose corruption. "�e 
pressure we face is nothing compared to what others face," 
Sardesai remarked, underscoring the perilous environment 
in which investigative journalism now operates.

�e conversation seamlessly transitioned to the topic of 
communal violence and political inaction, notably the 
ongoing crisis in Manipur. Sardesai’s voice grew more 
impassioned as he recounted the tragic story of a Manipur 
MLA who was nearly murdered simply for belonging to the 
'wrong' ethnic group. He was forced to �ee to Delhi for his 

�is session of Kitaab was organized with the support of Ehsaas Women of 
Kolkata, in association with FICCI FLO Kolkata; Hospitality Partner, Taj 

City Centre New Town, Kolkata
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Swati Agarwal, Shraddha Murdia , Ila Arun, Bhanu Bharti, Anjula Bedi and Riddhima Doshi

मने जीवन म� कई उतार-चढ़ाव देखे, परंत ु'िड	शेन' श� मेरी िज़दंगी म� 
रहा ही नही"ं — यह कहना है अिभने�ी, लेिखका और गाियका इला अ�ण 

का। वे राज�ान के उदयपुर ि�त रैिडसन �ू म� आयोिजत 	भा खेतान फाउंडेशन 
के 'िकताब' उप�म के अतंग�त "परदे के पीछे" पु�क के भ� लोकाप�ण समारोह 
को संबोिधत कर रही थी।ं

काय��म की शु�आत उदयपुर की अहसास वमून, �ाित अ�वाल के �ागत 
भाषण से �ई। उ¡ोनंे लेिखका ¢य का �ागत करते �ए कहा — "राज�ान की 
एक बटेी, िजसके कंठ म� रेिग�ान के लोक �र गूंजते ह§; िजनके गीतो ंम� हवाओ ं
की सरसराहट, घुं घ�ओ ंकी छनक, रागो ंकी िमठास और परंपरा की गहराई समाई 
ह।ै वह िमªी की महक को �र देती ह।ै वह एक अिभने�ी ह§, एक गाियका ह§, एक 
िक«ागो ह§ – हर िकरदार म� देव¬ भर देने वाली कलाकार ह§।" ऐसी िवल¯ण 
	ितभा की धनी इला अ�ण का उ¡ोनंे आ°ीय �ागत िकया।

साथ ही उ¡ोनंे पु�क की सह-लेिखका अजंलुा बदेी के बारे म� कहा — उ¡ोनंे 
पु�क के पृ²ो ंम� जीवन फंूका है, श�ो ंको भावनाओ ंकी शि´ दी है और िवचारो ं
को µश� करने वाली अिभ�ि´यो ंम� बदला है।

	भा खेतान फाउंडेशन की ओर से इन दोनो ंिविश¶ �ि´¬ो ंके साथ ही काय��म 
म� उपि�त अितिथयो ंऔर दश�को ंका भी हा·दक �ागत िकया गया।

"यह िवचार ब�त समय से मन म� चल रहा था। कहािनया ँतो ब�त ह§… म§ने िज़दंगी 
म� कई िकरदार िनभाए—बटेी, मा,ँ नानी, वे¹ा, चोली पहनकर गाने वाली, 
गाधंारी, गाधंीजी के आदंोलन म� िह«ा लेने वाली। इतन ेिकरदारो ंके बीच खुद को 
ढँूढ़ पाना किठन रहा िक म§ कौन ¼ँ?"

इला अ�ण ने पु�क की चचा� करत े�ए बताया िक पु�क अ�ंेज़ी म� है, लेिकन 
उसका शीष�क िहदंी म� ह।ै यह आ°कथा ह।ै उ¡ोनंे अपने अनुभव को वेद�ास 
और गणशे जी की कथा से जोड़ते �ए कहा: "म§ वेद�ास ¼ँ और अजंलुाजी 
गणशे।" यह आ°कथा एक संवाद की तरह िलखी गई ह—ैिजसे पढ़न ेपर ऐसा 
महसूस होता है मानो लेखक आपसे बात� कर रहे हो।ं अजंलुा बदेी ने लेखन म� जो 
संवेदनशीलता िदखाई है, उसकी वे सराहना

करती ह§। वे कहती ह§, "यह िकताब िसफ�  मेरे जीवन की कहानी नही,ं एक या�ा 
है जो हर ¿ी से जड़ुती ह।ै और अजंलुा जी ने उसम� भावो ंको ब�त खूबसूरती से 
उभारा ह।ै"

दोनो ंलेिखकाओ ंने पु�क के अशंो ंके माÀम से कई सारी यादो ंको दश�को ंके 
सामने 	�तु िकया। अजंलुा बदेी ने कई 	Á िकए, िजनके उÂर म� इला अ�ण 
ने अपने जीवन के तहख़ानो ंम� रखी यादो ंके बॉÅ से एक-एक लिड़या ँ
िनकालकर दश�को ंके सामने रखी।ं लेखन के अनुभव को सह-लेिखका अजंलुा ने 
भी साझा िकया। यह संवाद काफ़ी रोचक रहा।

"मेरी िज़दंगी की सबसे खूबसूरत यादो ंम� से एक ह ै— जयपुर। राज�ान की 
राजधानी और मेरा शहर। एक साधारण मÀमवगÈय पिरवार, िजसम� ब�त कुछ 
ख़ास नही ंथा, लेिकन ब�त कुछ िसखाने वाला ज़Êर था। हमारी मा…ँ उ¡ोनंे 
हम� िसफ�  पाला नही,ं बिÌ िज़दंगी को जीना िसखाया। वो कहती थी,ं "आवेश 
म� कभी िववेक मत खोना।" यह एक वाÍ मेरे जीवन का िसÎातं बन गया। मा ँ
कहा करती थी,ं "नाटक और गाना-बजाना, दाल म� नमक की तरह हो — शौक 
के िलए, िज़दंगी नही ंबननी चािहए।" पर देिखए, वही मेरा पेशा बन गया। 
लेिकन मा ँने हमेशा सीमाएँ नही ंखीचंी,ं बिÌ हम� आज़ादी भी दी — संगीत 
िसखाया, िसतार बजाना िसखाया, िथएटर की इजाज़त दी।

मुझ ेयाद है, एक बार हम भारत भवन म� टेिÏकल िरहस�ल कर रहे थ,े थोड़ी देर 
हो गई। घर प�ँची तो मा ँछत पर टहल रही थी।ं दरवाज़ा खोलत ेही बोली ं— 
"जहा ँसे आई हो, वही ंचली जाओ।" ब�त ग़ु« ेम� थी।ं बाद म� सोचती ¼ँ, 
अगर मा ँकी बात नही ंमानी होती, तो शायद आज िकसी और मोड़ पर होती।

हमारा वो िथएटर �ुप, जहा ँसब लड़िकया ँथी ं— वो समय कोई छोटा आदंोलन 
नही ंथा। जयपुर जसेै शहर म� लड़िकया ँÑेज पर आ रही थी,ं पर कोई नही ं

" "  -,      
  ,    "

"       "  
     ''    "  "     
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पूछता था, कोई नही ंरोकता था। ये अपने-आप म� एक �ािंत थी — िबना िकसी 
नारे के, िबना झंडा उठाए।

मुझ ेलगता ह,ै ¿ी �तं�ता के असली नायक वही लोग होते ह§, जो "नज़ीर पेश 
करत ेह§, नारा नही ंलगात"े। उ¡ोनंे काम करके िदखाया — चुपचाप, धयै� से। 
Òीडम कोई Óोगन से नही ंआती — वो आती है काम से, उदाहरण से। और यही 
मेरी मा ँथी।ं मेरी सबसे बड़ी 	रेणा।

वे कहती ह§, "िड	शेन श� मेरी िज़दंगी म� रहा ही नही।ं" संघष�, असफलता और 
सफलता — सब कुछ को उ¡ोनंे सहज भाव से �ीकार िकया। आज की पीढ़ी की 
बात�, जसेै “Give me space”, उ¡� अजीब लगती ह§। हम तो दो कमरो ंम� 12 
लोग रहते थ,े िफर भी कोई िड	शेन नही ंथा।

िकताब के पहले अÀाय “कट�न” से कुछ अशं पढ़कर सुनाया। यह शीष�क मंच 
और िफ़Ô — दोनो ंकी दिुनया से आया ह।ै नेशनल Öूल ऑफ डØामा म�, जब म§ 
एक शॉट� टम� कोस� कर रही थी, उस दौरान �ुप के एक सÙन ने अचानक मुझसे 
कहा — ‘तमु Ñेज पर ही अपनी आिख़री सासँ लोगी।’

तब म§ नही ंजानती थी िक यह मश¼र िनदÚशक ऋि¬क घटक थ।े एक नवोिदत 
कलाकार के Êप म� उस समय म§ थोड़ा चौकं गई थी। लेिकन वषÝ बाद जब म§ उनकी 
उस बात को याद करती ¼ँ, तो कृतÞता से भर जाती ¼ँ। उनकी ßि¶ अàतु थी।

वá बीतने के साथ, िथएटर के पीछे इंतज़ार करत े�ए, हम सभी कलाकारो ंको 
ब�त कुछ सोचने का समय िमलता था। हम म� से âादातर कलाकारो ंने अपने 
जीवन का अिधकाशं भाग िथएटर के ‘वेिटंग एिरया’ म� ही गुज़ारा ह।ै मुझ ेयाद है, 
जब म§ पहली बार मंच पर उतरी थी, तो वह अनुभव मेरे िलए ब�त ख़ास था। अब 
जब म§ इस पु�क को िलख रही ¼ँ, तो यह साधारण जीवन की घटनाओ ंको एक 
अलग ही रंग और यादो ंम� बदल रहा है — जसेै यह िसफ�  मेरी नही,ं बिÌ मेरे 
दो�ो ंऔर उन पा�ो ंकी भी कहानी बन गई हो, जो मेरे जीवन का िह«ा रहे ह§।

मंच मेरे िलए एक 	तीक है — जहा ँहम सब अपने-अपने िकरदार िनभाते ह§। 
लेिकन जीवन म� भी तो हर कोई कोई-न-कोई भूिमका िनभा रहा है, ह ैना? 
ऋि¬क दा कहत ेथ ेिक हम� अपने चेहरे से ‘मुखौटा’ उतारकर खुद को देखना 
चािहए — चाह ेहम जीवन म� जो भी िकरदार िनभा रह ेहो।ं हम सभी एक बड़े 
पािरवािरक नाटक का िह«ा ह§। इसम� कुछ िकरदार अब इस दिुनया म� नही ंरह।े

हम सब माÖ पहनते ह§। पर िकसी-न-िकसी मोड़ पर, हम� वह मुखौटा उतारना ही 
पड़ता ह ै— और खुद को देखना होता है, चाह ेजीवन म� हमारा कोई भी िकरदार 
Íो ंन हो। हम सभी, इस बड़ी सी 'जीवन रंगमंच' म�, िकसी-न-िकसी भूिमका म� 
	वेश और िनकास कर रहे ह§।

एक मज़देार बात — मेरा सबसे 	िसÎ गाना “चोली के पीछे Íा ह”ै इस गाने ने 
बड़ी चचा� बटोरी। लोग आलोचना भी करत ेथ,े और आनंद बãी जी का जवाब तो 
और शानदार था: “चोली म� िदल है मेरा!” और उषा उäथपु जी ने भी बिढ़या बात 
कही: “चोली म� लाइनर है मेरी!”

इन सब अनुभवो ंने िसखाया िक औरत को शåमदा करने वाली चीज� वो नही ंह§ जो 
वह पहनती है या गाती ह,ै बिÌ वह मानिसकता ह ैजो ¿ी के अि�¬ को कम कर 
आकँती ह।ै

“चोली के पीछे” जसेै गीतो ंको लेकर िववाद ज़Êर उठे, पर उसम� कही ंभी 
वçैिरटी नही ंथी, और पूरी टीम — सरोज खान की कोिरयो�ाफी से लेकर 
माधरुी दीि¯त के 	दश�न तक — ने संवेदनशीलता और गिरमा बनाए रखी।

यह गीत भले िववादाµद �आ, लेिकन मेरे िलए यह एक वरदान बनकर आया। 
मेरी मा ँने मुझ ेिसखाया था िक ऐसा कोई काम न करना िजससे लोग उèा-सीधा 
बोल�। लेिकन म§ने महसूस िकया िक िफ़Ô इंडÑØी म� कभी-कभी वही काम 
आपको पहचान िदलाता है। म§न ेयह भी कहा िक कभी-कभी िववाद भी 
लोकि	यता का िह«ा होता ह।ै

हर सुबह म§ अपने घर की छोटी-सी बालकनी म� टहलती ¼ँ। वहा ँसामने की तारो ं
पर बठेै कबतूरो ंको िनहारते �ए, कभी-कभी सोचती ¼ँ िक Íा वे भी मेरी ही 
तरह जीवन की रोमािंटकता के बारे म� सोच रहे होते ह§?

शायद इसी सोच ने मुझ ेइस िकताब को िलखने के िलए 	िेरत िकया। यह कहानी 
िसफ�  एक संéरण नही,ं बिÌ मेरे जनुून और जीवन की éिृतयो ंकी बनुावट ह।ै 
यह िकताब िसफ�  मेरे जीवन की कहानी नही,ं एक या�ा है जो हर ¿ी से जड़ुती 
ह।ै और अजंलुा जी ने उसम� भावो ंको ब�त खूबसूरती से उकेरा ह।ै

	भा खेतान फाउंडेशन के 'िकताब' उप�म के अतंग�त "परदे के पीछे" पु�क 
का लोकाप�ण िथएटर की दिुनया के जाने-माने �ि´¬ êी भानु भारती के 
कर-कमलो ं¢ारा संपë �आ।

भानुजी ने दोनो ंलेिखकाओ ंको आशीवा�द देत े�ए कहा, “जब म§ रा¶Øीय नाì 
िवíालय के 	थम वष� म� था, तब जयपुर म� पहला नाटक िकया था — उस 
नाटक म� इला जी मुî भूिमका म� थी ंऔर अजंलुा जी उनकी सास बनी थी।ं 
उस िदन से आज तक दोनो ंकलाकारो ंकी या�ा अिवéरणीय रही ह।ै इला जी 
केवल एक अदाकारा नही,ं एक अàतु िम� भी ह§, और अजंला जी एक अïंत 
आ°ीय रचनाकार। मुझ ेिवशेष Êप से इस पु�क के िवमोचन का िनमं�ण 
पाकर गव� �आ। यह एक ऐसा ¯ण ह,ै िजसे म§ सहेज कर रखूँ गा।”

मनमोहक और भ� आयोजन के समापन पर अहसास वमूेन ऋिÎमा दोशी ने 
सभी अितिथयो,ं दश�को ंऔर आयोजको ंके 	ित हा·दक धðवाद Þािपत िकया।
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stories that speak truth to power. Chief Guest, Lt. Gen. Ram 
Chander Tiwari, PVSM, UYSM, AVSM, SM shared a few 
words with the audience, encouraged and complemented 
Arora’s work.

Chowdhury, visibly moved by the book, remarked, “�is is 
such an exceedingly overwhelming book. I was so 
impressed. Each casualty is a tragedy, and this story 
reminded me of Cornelius Ryan’s �e Longest Day. While 
the scale may be di�erent, the human cost and storytelling 
are on par.”

In a particularly evocative passage discussed during the 
conversation, Arora writes of a young mother trapped 
during a terror siege. “She had to keep her baby quiet so the 
terrorists wouldn’t discover them. And when rescue came, 
she was told to take only her essentials. She picked up her 
child... and her mother’s scarf. �at was her whole world,” 
Arora narrated, her voice heavy with emotion.

�e discussion also ventured into the challenges of publish-
ing and sustaining such deeply researched military litera-
ture. Arora confessed that her debut book faced multiple 
rejections. “�ey told me: ‘�ere’s no market for military 
�ction.’ My father said, ‘Write a love story. People read 
those.’ But this is a love story, a love story with the nation.”

When asked about the time it took to write Nagrota Under 
Siege, Arora revealed it took her �ve years. “�e research 
was extensive. �e Indian Army is clear—if they can share 
something, they will; if not, they say it's classi�ed. But the 
Jammu & Kashmir Police? �at takes more patience. �ey 
must see your intent. You don’t push them—you earn their 
trust.”

n an evening that seamlessly blended literary �nesse with 
the spirit of national pride, the Prabha Khaitan 

Foundation, under its esteemed Kitaab initiative, hosted the 
grand launch of Nagrota Under Siege, the latest book by 
acclaimed author Bhaavna Arora. Held in Kolkata, the event 
was a profound tribute to the bravery of Indian soldiers and 
the power of storytelling in capturing the soul of a nation.

�e launch was graced by the presence of the Chief Guest, 
Lt. Gen. Ram Chander Tiwari, PVSM, UYSM, AVSM, SM, 
whose insights added gravitas to the evening. He was joined 
on stage by an impressive line-up of dignitaries, including 
Srinjoy Chowdhury—veteran journalist, author and 
quizmaster, Esha Dutta, Honorary Convenor of North-East 
A�airs of Prabha Khaitan Foundation & Ehsaas Woman of 
Kolkata, Shefali Agarwal, Ehsaas Woman of Kolkata, and 
Anindita Chatterjee, Executive Trustee of Prabha Khaitan 
Foundation.

�e event began with Shefali Agarwal delivering a warm and 
gracious welcome, highlighting the Foundation’s dedication 
to nurturing literary culture and honouring voices that 
matter.

�e highlight of the evening was the absorbing conversation 
between Bhaavna Arora and Srinjoy Chowdhury, where 
themes of war, duty, and patriotism were explored with 
depth and sensitivity. �e discussion drew the audience into 
the lesser-known realities of military life, painting a vivid 
picture of the human spirit amidst adversity.

�e launch of Nagrota Under Siege was not just a literary 
event—it was an homage to the silent strength of soldiers, 
the responsibility of writers, and the enduring relevance of  

I

A Stirring Evening of Patriotism, Literature, and National Reflection

Bhaavna Arora, Ram Chander Tiwari and Srinjoy Chowdhury



 to speak with the four local accomplices arrested in connec-
tion with the attack. “I don’t have a godfather anywhere,” 
she said candidly. “But still I got in touch... I wanted to 
bring out this story.”

Her interactions with these accused were surreal. “�ey 
actually thought I had come from Human Rights,” she 
chuckled, half in disbelief. Her openness and gentle 
demeanour, paradoxically, became a tool for truth.

Srinjoy Chowdhury, visibly moved, posed one of the 
evening’s more contemplative questions: “Why were you so 
angry with the Jaish-e-Mohammed?” he asked. Her reply 
was �rm, layered with emotion: “�ey claimed seven lives. It 
was almost a hostage-like situation. People are traumatised, 
this is illegal.” Her voice, though steady, carried an under-
current of deep, righteous fury.

�e evening closed with a Q&A session ending up not with 
applause alone, but with re�ection. “Very inspiring,” 
someone in the audience remarked. “To see a young person 
like you put in so much passion.” Arora demurred at the 
term “young”, but her humility only added to the evening’s 
grace.

�e launch of Nagrota Under Siege was not just an ode to 
the fallen. It was a call to arms for memory, justice, and 
national conscience. �rough candid dialogues and unwa-
vering resolve, Bhaavna Arora has o�ered India more than a 
book—she has o�ered a mirror. And in that mirror, 
perhaps, lies the truest face of patriotism.

As a thoughtful gesture steeped in tradition and elegance, 
Esha Dutta, Honorary Convenor of North-East A�airs of 
Prabha Khaitan Foundation felicitated the guests with 
exquisite Lucknow Chikankari dupattas. Her heartfelt vote 
of thanks later in the evening beautifully encapsulated the 
spirit of the gathering.

One of the evening’s most resonant moments was when a 
professor from the audience proposed including Nagrota 
Under Siege in university curricula. “�is is a genre every 
nation-builder must read,” she said, drawing applause. 
Chowdhury echoed the sentiment, “It should be 
taught—because it’s not just about war. It’s about life, loss, 
and resilience.”

On the topic of adaptations, an independent �lmmaker 
enquired about �lm rights. Arora smiled, “A book is a 
writer’s baby. If I hand it over, it must be to someone who 
respects it. Who doesn't dilute the essence. But yes, I’ve been 
told it reads like a screenplay—and maybe, one day, we’ll see 
it on screen.”

Arora's purpose with Nagrota Under Siege was neither to 
pander to trends nor to seek fame. �e book, based on the 
harrowing 2016 terrorist attack in the Nagrota cantonment, 
is the product of �ve years of dogged research and
emotional immersion. Arora made her intent crystal clear: 
“�is book is not a work of �ction but a story based on 
successive research... �is piece of work is not solely for 
entertainment but to sensitise my readers to the sacri�ces 
our Armed Forces make.” Her words were more than an 
author's note—they were a pledge.

�e conversation turned to the unsung heroes of the 
operation—soldiers like Linda and L, both non-o�cers but 
lion-hearted men whose actions altered the course of that 
dark day. “�ey were both abs,” Arora noted, “�ey had an 
enormous presence in the operation.” She spoke with 
admiration of L, who returned to the site, escorted her 
through the events, and has since become an inspirational 
�gure in Punjab, motivating youth to serve the nation.

�ere were chuckles too, as Arora recalled how a neigh-
bour’s young daughter became the book’s uno�cial ambas-
sador before it even went to print. “She marketed my book 
before it was published,” Arora laughed, her a�ection for 
the child clear.

What makes Nagrota Under Siege exceptional, aside from 
its powerful storytelling, is the depth of research behind it. 
Arora spared no e�ort—tracking bullet-riddled walls, 
conducting interviews with Para commandos, and visiting 
the incident site three times. “I wanted to know where these 
people served,” she explained. “I made video calls asking if it 
was this house or that house. Linda was with me, showing 
me bullet marks on the gate still there.”

Her investigative e�orts extended beyond the battle�eld. 
Arora interviewed o�cers from the National Investigation 
Agency and even travelled to Punjab's high-security prisons
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�is session of Kitaab was organized with the support 
of Ehsaas Women of Kolkata

Esha Dutta Shefali Agarwal
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Kalyan Ray, Aparna Sen and  Suman Ghosh

Celebrating Cinema & the Legacy of Aparna Sen

nder the aegis of Chalchitra Rangmanch, its cinematic initiative dedicated to celebrating meaningful cinema and 
cultural dialogue, the Prabha Khaitan Foundation recently organised a special screening of the acclaimed 

documentary Parama: A Journey with Aparna Sen directed by Suman Ghosh. �e event witnessed an overwhelming 
response and was attended by several eminent personalities from the Bengali �lm fraternity, making it a memorable 
evening celebrating the life and cinematic journey of legendary �lmmaker and actor Aparna Sen.

�e documentary o�ers an intimate and insightful look into Aparna Sen’s remarkable contribution to Indian cinema, 
tracing her journey as an actor, �lmmaker, and cultural icon. �rough conversations, archival moments, and revisits to 
locations associated with her iconic �lms, the documentary beautifully captures her artistic evolution and enduring 
in�uence on parallel cinema and storytelling.

�e screening created a vibrant atmosphere of appreciation and nostalgia, bringing together members of Kolkata’s 
artistic and cinematic community for an evening of re�ection and celebration. �e initiative rea�rmed Chalchitra 
Rangmanch’s commitment to creating meaningful platforms that honour cinematic excellence, encourage cultural 
conversations, and celebrate the rich legacy of Indian and Bengali cinema.

U
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Aniruddha Roy Chowdhury and Indrani Mukerjee

Tanushree Sankar

Rituparna Sengupta Kaushik Basu Rajatava Dutta Subodh Sarkar

Parambrata Chattopadhyay Indranil Sengupta

Kaushik Ganguly and Churni Ganguly Sohag Sen and Esha Dutta
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Panelists

nder the aegis of Chalchitra Rangmanch, the Prabha Khaitan Foundation organised a two-day National Seminar in 
New Delhi celebrating the lives and contributions of four iconic �gures of Indian theatre — Ebrahim Alkazi, Habib 

Tanvir, Badal Sircar, and Tapas Sen — on the occasion of their centenary year. Held at the Sahitya Akademi Auditorium, 
the seminar brought together eminent theatre practitioners, scholars, directors, and cultural enthusiasts from across the 
country.

�e event served as a meaningful platform to revisit and celebrate the extraordinary contributions of these stalwarts who 
transformed the landscape of Indian theatre through innovation, experimentation, and artistic excellence. �rough a 
series of insightful sessions and discussions, speakers re�ected upon the enduring in�uence of their work on 
contemporary theatre practices and cultural discourse.

�e seminar featured distinguished speakers including Mahmood Farooqui, Brahma Prakash, MK Raina, Amitabh 
Srivastava, Gautam Bhattacharya, Amal Allana, and Anuradha Kapur, among others. �eir re�ections o�ered audiences 
deeper insights into the creative philosophies, artistic journeys, and lasting legacies of these legendary �gures.

�e initiative beautifully rea�rmed Chalchitra Rangmanch’s commitment to preserving and promoting India’s rich 
theatrical and cultural heritage. By creating spaces for intellectual exchange and artistic appreciation, the Foundation 
continues to celebrate the visionaries whose contributions have shaped generations of performers, writers, directors, and 
audiences across the country.

U
Honouring Four Legends of Indian Theatre Through Dialogue & Reflection
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Snehanshu Mukherjee

Amitabh Srivastava and Dipali Bhasin Dipali Bhasin and MK Raina Neelima Dalmia Adhar

Amal Allana, MK Raina and Anuradha Kapur
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he tenth edition of the quiz organised jointly by the Prabha Khaitan Foundation and the Foreign Correspondents' 
Club concluded on a high note, bringing together journalists, diplomats, and professionals from diverse �elds for an 

evening of knowledge, interaction, and spirited competition. Hosted by noted journalist and quizmaster Srinjoy 
Chowdhury, the event witnessed enthusiastic participation and an exciting display of wit and intellect.

Eight teams competed �ercely across multiple engaging rounds, making the contest both entertaining and intellectually 
stimulating. Team Uranus, comprising Kunal Malhotra, Rathindra Basu, and Praveen Dass, emerged as the winners, while 
Team Mars, represented by Shubham Jha, Arnuv Joshi, and Ankur Agraj, secured the second position. Samar Roy won the 
Audience Prize, adding to the excitement of the evening.

�e event was further elevated by the gracious presence of Didier Vanderhasselt and Aliki Koutsomitopoulou. �e quiz 
celebrated the joy of learning, healthy competition, and meaningful community engagement, rea�rming the importance 
of intellectual exchange in today’s interconnected world.

T

Srinjoy Chowdhury Rachna Seth

Team Mars Team Uranus

Celebrating Knowledge, Camaraderie & Intellectual Spirit
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�e ninth edition of the quiz jointly organised by the Prabha Khaitan Foundation and the Foreign Correspondents' 
Club witnessed an enthusiastic gathering of journalists, diplomats, and professionals from diverse �elds for an engaging 

evening of knowledge and intellectual camaraderie. Hosted by noted journalist and quizmaster Srinjoy Chowdhury, the 
event celebrated curiosity, teamwork, and the spirit of healthy competition.

Eight teams participated in the lively contest, showcasing remarkable wit, awareness, and quick thinking across multiple 
rounds. Team Mars, comprising Baiswata Jewa, Kavin Aadithyan, and Kaushik Chatterjee, emerged victorious and secured 
the �rst prize. Team Venus, represented by Prashant Sinha, Nishad Keelath, and Raja Sri Charan, claimed the second 
position, while Shome Basu won the Audience Prize.

�e event was further honoured by the gracious presence of Marje Luup and Sujeet Kumar, adding prestige and 
signi�cance to the occasion.

�e quiz successfully fostered meaningful interaction and knowledge-sharing among participants, reinforcing the 
importance of intellectual engagement and community connections in today’s increasingly interconnected world.

T

The Winners

Participants

DELHI

An Evening of Knowledge, Wit & Meaningful Exchange
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n National Girl Child Day, the Prabha Khaitan 
Foundation rea�rms its dedication to the 

empowerment, education, and protection of the girl 
child — the cornerstone of an equitable and 
progressive society. �is day serves as a reminder of 
both the achievements made and the challenges that 
continue to hinder the growth and freedom of young 
girls in India.

Despite remarkable progress, many girls still face 

barriers in education, health, and opportunity due to 
deep-rooted social norms and gender inequality. �e 
Foundation believes that investing in girls is not 
merely a social obligation but a transformative 
strategy for national development. When girls are 
educated, supported, and given equal opportunities, 
entire communities �ourish.

�rough its various initiatives in education, health, 
and skill development, the Prabha Khaitan 

National Girl Child Day:
Empower Her, Empower the Nation

O
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Foundation continues to 
champion the rights of the girl 
child, striving to create a world 
where every girl can dream 
fearlessly and achieve freely

       National Girl Child Day is 

not just a celebration—it is a call 
to action to break stereotypes, 
nurture aspirations, and ensure 
that every girl in India grows up 
in an environment of dignity, 
equality, and opportunity.

When you educate a girl, you 
educate a nation.

— African Proverb

ARTWORK BY SUDIPTA KUNDU



anguage is more than a means of 
communication — it is the vessel of culture, 

identity, and belonging. On International Mother 
Language Day, the Prabha Khaitan Foundation 
celebrates the linguistic diversity that de�nes 
humanity and strengthens the bonds within 
communities.

India, with its mosaic of languages and dialects, 
stands as a testament to this richness. Every mother 
tongue carries within it a legacy of stories, traditions, 

and worldviews that deserve preservation and pride. 
Yet, globalization and modernization threaten the 
survival of many indigenous languages, eroding 
unique cultural heritages.

�e Prabha Khaitan Foundation advocates for 
promoting multilingual education, encouraging 
cultural exchange, and preserving native languages as 
living treasures. When we nurture our mother 
tongues, we safeguard not just words, but entire 
histories, emotions, and ways of thinking.

International Mother Language Day:
Celebrating the Voices That Shape Us

L
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On this day, let us celebrate linguistic diversity and 
renew our commitment to protecting the languages 
that shape our identities — for in every language 
lies the heart of a people.

If you talk to a man in a language he 
understands, that goes to his head.

If you talk to him in his language, that 
goes to his heart.

— Nelson Mandela

ARTWORK BY SUDIPTA KUNDU
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International Women’s Day:
Celebrating Strength, Inspiring Change

O
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n International Women’s Day, the Prabha 
Khaitan Foundation salutes the strength, 

resilience, and achievements of women across the 
world — women who break barriers, lead change, 
and inspire generations. �is day is both a celebration 
of progress and a reminder of the collective work still 
needed to achieve gender equality in every sphere of 
life.

From boardrooms to classrooms, from �elds to 
laboratories, women continue to rede�ne 

possibilities. Yet, systemic challenges, unequal 
opportunities, and social biases persist, reminding us 
that empowerment must go beyond words—it must 
translate into tangible action, respect, and 
representation.

For decades, the Prabha Khaitan Foundation has 
been at the forefront of women’s empowerment, 
creating opportunities through education, skill 
development, entrepreneurship, and cultural 
platforms that amplify women’s voices.



70 CAUSE OF
THE MONTH

On this International Women’s Day, let us 
rea�rm our shared commitment to equality and 
inclusivity. Let us celebrate the power of women 
— as nurturers, leaders, creators, and 
changemakers — and continue building a world 
where every woman’s potential can shine without 
restraint.

There is no limit to what we, as 
women, can accomplish.

— Michelle Obama

ARTWORK BY SUDIPTA KUNDU
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�e Prabha Khaitan Foundation proudly presents an inspiring 
composition by Grammy Award Winner, Ricky Kej, where a grand 
orchestra intertwines with Indian percussion and melodies to create a 
seamless East-meets-West fusion. Rich in energy and emotion, the piece 
blends global musical traditions into a soundscape that feels both 
timeless and upli�ing.

�rough soaring orchestration and vibrant rhythmic textures, Ricky Kej 
cra�s a composition that symbolizes fresh beginnings, renewed hope, 
and harmony across cultures. It is a celebration of unity through music 
— an inspiring reminder that diverse traditions can come together to 
create something truly universal and enduring.

 

MUSIC OF
THE MONTH

A Symphony of New Beginnings
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ARTWORK BY SUDIPTA KUNDU

�e Prabha Khaitan Foundation presents a captivating composition by 
Grammy Award Winner, Ricky Kej, where the soulful bansuri meets the 
powerful resonance of electric guitars. Bringing together two distinct 
musical worlds, the piece unfolds like a graceful conversation marked by 
rhythm, melody, and mutual respect.

Gentle yet commanding, re�ective yet dynamic, this fusion composition 
beautifully balances tradition and modernity. �rough this harmonious 
interplay of sounds, Ricky Kej creates a musical experience that 
celebrates diversity, dialogue, and the timeless ability of music to unite 
contrasting energies into one seamless expression.

Melodies in Conversation
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ARTWORK BY SUDIPTA KUNDU

�e Prabha Khaitan Foundation presents an electrifying composition 
by Grammy Award Winner, Ricky Kej, inspired by the vibrant 
Tapanguchi style of music from South India. Bursting with energy 
and infectious rhythm, this short yet dynamic piece invites listeners 
to let go of their inhibitions and surrender to the spirit of celebration.

With beats that steadily intensify into a thrilling crescendo, the 
composition captures the exhilaration of movement, music, and 
uninhibited expression. �rough this lively musical journey, Ricky 
Kej pays tribute to the rich rhythmic traditions of South India, 
creating an experience that is both exhilarating and deeply rooted in 
cultural vibrancy.

MUSIC OF
THE MONTH

A Celebration of Rhythm and
Uninhibited Joy
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